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ãÚáÖåÚëÚàßÖ�ÕÖÝÝÒ�ÔÒãÖßëÒ�ÒÝÝÒ�äáàßåÒßÖÚåƉ�ÕÖÝ�Õàßà������
ÀÝ�ãÒááàãåà�ÚßÕæäåãÚÒÝÖ�Ɗ�ãÚėÖääà�ÔàßÕÚëÚàßÒåà��ãÚäáàäåÒ�
äåÖãÖàåÚáÒ�ÕÖÝÝĀÚßÕÚçÚÕæà�ÒÚ�ÞÖääÒØØÚ�ÖÞÖääÚ�ÕÒ�æß�ÒÝåãà�
æåÖßåÖ��ÔÙÖ�ÖØÝÚ�ßàß�ÔàßàäÔÖãƉ�ÞÒÚ��à�ÕÒ�æß�ÒÞÓÚÖßåÖ�
ÒãåÚĔÔÚÒÝÖ��ÔÙÖ�ÞÒÚ�ÔàÞáãÖßÕÖãƉ��ÚÝ�ãÒááàãåà�ÔàßçÚçÚÒÝÖ��
äÖÞáãÖ�ßæàçà��Ɗ�àáÖãÒ�ÕÚ�áÖãäàßÖ�ÔÙÖ�áÒãåÖÔÚáÒßà�
ÒÝÝÒ�ÔãÖÒëÚàßÖ�ÕÖÝÝÒ�çÚåÒ�äàÔÚÒÝÖ������ÀÝ�áÒääÒØØÚà�ÕÒÝÝÒ�
áãàÕæęÚçÚåƉ�ÒÝÝÒ�ÔàßçÚçÚÒÝÚåƉ�äÚØßÚĔÔÒ�äàäåÚåæÚãÖ�Ò�æß�çÒÝàãÖ�
åÖÔßÚÔà�æß�çÒÝàãÖ�ÖåÚÔà��Ò�æß�çÒÝàãÖ�ÞÒåÖãÚÒÝÚëëÒåà�æß�çÒÝàãÖ�
ãÖÒÝÚëëÒåà��ÃÒ�ÔàßçÚçÚÒÝÚåƉ�Ɗ�ÝÒ�ÝÚÓÖãåƉ�ÚßÕÚçÚÕæÒÝÖ�ãÖÒÝÚëëÒåÒ�
ßÖÝ�ãÒááàãåà�ÕÚ�áãàÕæëÚàßÖ�Úß�äÖßà�Ò�æßÒ�äàÔÚÖåƉ�ÕàåÒåÒ�
ÕÚ�äåãæÞÖßåÚ�ÖĜÔÒÔÚ��ÈæÒßÕà�æßÒ�äàÔÚÖåƉ��âæÒÝæßâæÖ�ÖääÒ�
äÚÒ��ãÖáãÚÞÖ�ÝÒ�ÔàßçÚçÚÒÝÚåƉ�ÒÝ�ÕÚ�äàęà�ÕÚ�æß�ÔÖãåà�ÝÚçÖÝÝà��
ÕÚçÖßåÒ�áãÖÕÒ�ÕÖÝÝÒ�ÔÒãÖßëÒ��Úß×ÒęÚ�ßÖääæßÒ�ÚáÖãåãàĔÒ�
ÕÖÝÝÒ�áãàÕæęÚçÚåƉ�ãÚæäÔÚãƉ�ÞÒÚ�Ò�äàÕÕÚä×ÒãÖ�Ú�ÓÚäàØßÚ�ÔãÖÒåÚ�
Ö�ÞàÝåÚáÝÚÔÒåÚ�Ò�ØÒãÒ�1��ÇÒãàÝÖ�ÔÙÖ�áÖã�ÞÖ�ÔàäåãæÚäÔàßà�
ÝĀÙÒÓÚåÒå�ÔàßÔÖęæÒÝÖ�Úß�ÔæÚ�àáÖãÒ��áÒãÒÝÝÖÝÒÞÖßåÖ�Ò�åÒßåÚ�
áãàØÖęÚäåÚ�ÔàßåÖÞáàãÒßÖÚ�Ò�ÞÖ�ÔÒãÚ2��ÚÝ�ßàäåãà�ÒæåàãÖ�

1. Illich I., La 
convivialità, Red 
edizioni, Milano 
1993, p. 29.

2. Penso 
particolarmente a 
Giacomo Borella, 
co-fondatore dello 
studio Albori, o a 
Juan Ignacio Mera, 
architetti che 
dell’indipendenza 
dal grande 
sistema mediatico 
dell’architettura e 
dei suoi riti fanno 
il cuore duro del 
proprio agire per 
costruire opere 
libere e necessarie, 
oltre che formare 
coscienze pensanti 
e non dedite 
a osservare 
schematismi di 
una qualche 
scuola formale 
dell’architettura 
contemporanea. 
Ma non voglio 
dimenticare 
Luigi Maisto, e 
i più giovani 
architetti Enzo 
Tenore (+tstudio) 
e Domenico 
Rapuano, che 
nelle difficili nostre 
aree interne 
campane vivono 
quotidianamente 
la radicalità del 
vivere e progettare 
convivialmente, 
e che molte di 
queste riflessioni 
declinano nel loro 
fare e costruire per 
la gente, con la 
gente.
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ÊÖ�ÕàçÖääÚ��Ôàß�ÒäÔÚæęÖëëÒ��åãÒęÖØØÚÒãÖ���ÔàÞÖ�äÖ�×ÒÔÖääÚ�
æßà�äÔÙÚëëà�áÖã�ÔàØÝÚÖãÖ�ÚÝ�äÖßäà�ÕÚ�æßÒ�ÔàäÒ�Ôàß�ÕæÖ�ßÖęÖ�
ÝÚßÖÖ���ÝĀàãÚëëàßåÖ�ÕÖÝ�äæà�áãàÔÖääà�ÚßåÖãÚàãÖ���ÞÒ�ÒßÔÙÖ�
äåãæÞÖßåÒÝÖ���áÖã�×Òã�ßÒäÔÖãÖ�æßĀàáÖãÒ�ÕÚãÖÚ��ÚäàÝÒÞÖßåà��
ÒäÔàÝåà��áãàØÖęà��ÔàäåãæëÚàßÖ��
ºÙÚæäà�ßÖÝÝÒ�äæÒ�ÔÒäÒ�ÔÒçÒ��Ò�ºÒäàãÚÒ���ßÖÝÝĀÒãÖÒ�ßàãÕ�ÕÚ�
ÅÒáàÝÚ����Úß�æß�ÔàÞáÝÖääà�ÒÝåÖãßÒãäÚ�ÕÚ�ÝæàØÙÚ�ÚßåÖãßÚ��ÖäåÖãßÚ��
ØÚÒãÕÚßÚ��åÖããÒëëÚ�ÒÞáÚ�Ö�âæÒäÚ�äàäáÖäÚ�Úß�æß�åÖÞáà�äÖßëÒ�
åÖÞáà�ÇÒØÝÚÒãà�ÝÒçàãÒ��äåæÕÚÒ��çÚçÖ��áãàÕæÔÖ�Ö�äáÖãÚÞÖßåÒ��
ÅÖÚ�ßàäåãÚ�ÚßÔàßåãÚ�ßÖÝÝÒ�äæÒ�ÔÒäÒ�ÝÒÓàãÒåàãÚà�Ýà�Ùà�äÖÞáãÖ�
àääÖãçÒåà�ÞæàçÖãäÚ�ÒØÚÝÞÖßåÖ��ÔàÞÖ�æß�ÒãåÚØÚÒßà�åÖÞáãÒåà�
ÕÒÝ�ÝÒçàãà�ÞÒßæÒÝÖ��åãÒ�áÖëëÚ��äÔÒãåÚ��áãàåàåÚáÚ��ÞæãÚ�ÕÚ�åæ×à�
äÔãàäåÒåà�Ö�ÝæàØÙÚ�ÞÒØÚÔÚ�ÕÚ�æßÒ�ÔÒäÒ�ÔÙÖ�äÖßëÒ�åÖÞÒ�ÕÚ�
Ôàß×ãàßåà�ÕÖĔßÚãÖÚ�åÒÝÞÖßåÖ�ãÚÔÔÒ�ÕÚ�äáÒëÚ�ÚÞÞÒØÚßÚĔÔÚ�ÔÙÖ�
äÒãÖÓÓÖ�áàåæåÒ�ÖääÖãÖ�äÚÞÚÝÖ�äàÝà�Ò�âæÖÝÝÒ�ÔÙÖ�ÕÒ�áÚÔÔàÝà�
ÞÚ�ÔàäåãæÚçà�ßÖÝÝÒ�ÞÖßåÖ�ÒäÔàÝåÒßÕà�Ú�ãÒÔÔàßåÚ�ÕÚ�Ă̧ ÝÚÔÖ�ßÖÝ�
ÇÒÖäÖ�ÕÖÝÝÖ�ÄÖãÒçÚØÝÚÖă��ÄÒÚ�ÝæàØà�×æ�áÚƍ�ÔÒáÒÔÖ�ÕÚ�áÒãÝÒãÞÚ�
ÕÖÝÝà�äáÚãÚåà�áãà×àßÕà�ÕÖÝ�äæà�ÒÓÚåÒåàãÖ�
ÌßÒ�ÒççÚäÒØÝÚÒ�ÕÖÝÝÒ�ÔàÞáÝÖääÚåƉ�ÕÖÝÝÒ�ĔØæãÒ�ÕÚ�ÕÖäÚØßÖã�
ÕÚ�ÄÒãÚà�ÇÒØÝÚÒãà�ÝÒ�ÒçÖçà�ÒçæåÒ�Úß�æßÒ�ÔÒäæÒÝÖ�àÔÔÒäÚàßÖ�
ÕÖåÖãÞÚßÒåÒ�ÕÒ�æß�ÞÚà�ÝÒæãÖÒßÕà�ÚÝ�âæÒÝÖ��áãàáàßÖßÕàÞÚ�
ÕÚ�ÝÒçàãÒãÖ�Úß�ÔàããÖÝÒëÚàßÖ�áãàáãÚà�Ôàß�ÄÒãÚà��ßàß�äÒáÖçÒ�ÕÚ�
ÒçÖãÖ�ØÖßÖãÒåà�âæÖÝÝÒ�áÚÔÔàÝÒ�àÔÔÒäÚàßÖ�ÔÙÖ�ÒęÖßÕÖçà�ÕÒ�
æß�âæÚßÕÚÔÖßßÚà��
�ÃĀàØØÖęà�çÒ�ÕÚäÖØßÒåà�ÔàÞÖ�äÖ�åÖ�Ýà�äÖßåÚääÚ�ÒÕÕàääà��Ö�
ÚÝ�ÕÖäÚØßÖã�ÕÖçÖ�äÖßåÚãÝÚ�ÔàÞÖ��ÒßÚÞÒÝÚ�ãÒãÚ�ÔÙÖ�æãÝÒßà�ßÖÝ�
ÓàäÔà������ÙÒÚ�ÓÚäàØßà�ÕÖÝ�äÚÝÖßëÚà�ÕÖÝ�ÓàäÔà�áÖã�áàåÖãÝÚ�
ÒááãÖëëÒãÖ��ÙÒ�ÕÚÔÙÚÒãÒåà�Úß�ÞÒßÚÖãÒ�ÖäáÝÚÔÚåÒ�Ýà�äåÖääà�
ÇÒØÝÚÒãà3��¼�äàÝà�Õàáà�ÒçÖã�çÚäåà�ÔàÞÖ�åàÔÔÒçÒ��áãÖßÕÖçÒ��
äÞàßåÒçÒ�Ö�ãÚÞàßåÒçÒ�Ú�çÒãÚ�áÖëëÚ�ÕÚ�ÕÚçÖãäÚ�äæàÚ�áãàåàåÚáÚ�
ÕÒçÒßåÚ�Ò�ßàÚ��Úß�âæÖÚ�ßàäåãÚ�ÚßÔàßåãÚ��äàßà�Úß�ØãÒÕà�ÕÚ�
ÔÒáÚãÖ�ÔÙÖ�ßàß�äàßà�áÒãàÝÖ�ÕÖęÖ�Úß�ÞÒßÚÖãÒ�äæáÖãĔÔÚÒÝÖ��
ÄÒãÚà�ÇÒØÝÚÒãà�Ɗ�Úß�àØßÚ�äæà�ØÖäåà��Úß�àØßÚ�äæà�Òęà�çÚåÒÝÖ��
æß�áãàØÖęÚäåÒ�ãÚØàãàäà��ÃæÚ�Ɗ�Ú�äæàÚ�áÖëëÚ��Ú�âæÒÝÚ�ßàß�äàßà�
ÒÝåãà�ÕÒ�äű��Úß�×àßÕà�äàßà�áÒãåÚ�ÕÚ�æß�ÞàßÕà�ÕÚ�àØØÖęÚ�×ÒęÚ�
áÖã�äű�äåÖääà�Ö�ÞÖääÚ�ÒÝ�äÖãçÚëÚà�ÕÚ�ÔàãáÚ�áÚÔÔàÝÚ�Ö�ØãÒßÕÚ��
ÒÝåÚ�Ö�ÓÒääÚ��ÞÒ�Úß�àØßÚ�ÔÒäà�ÚßåÖäÚ�ÔàÞÖ�senzienti��ÔÒáÒÔÚ�
ÕÚ�ÔàÞáãÖßÕÖãÖ�àØßÚ�äÖØãÖåà�ÕÚ�âæÖØÝÚ�ÒááÒãÖßåÖÞÖßåÖ�
ÖÝÖÞÖßåÒãÚ�ÒããÖÕÚ�ÒÝ�äÖãçÚëÚà�ÕÚ�çÚåÖ�ßàãÞÒÝÚ��¾æÒãÕÒßÕàÝÚ�
åæęÚ�ÚßäÚÖÞÖ�Ɗ�ÖçÚÕÖßåÖ�ÔàÞÖ�ÔàÞáàßØÒßà�æßÒ�×ÒÞÚØÝÚÒ�
ÕÚ�àØØÖęÚ�ÔÙÖ�áàääÚÒÞà�ÝÖØØÖãÖ�ÔàÞÖ�ØÖßÖãÒãåÚ�ÕÒ�ÝÖØØÖãÖ�
çÒãÚÒëÚàßÚ�ÕÒ�æß�àßßÚáãÖäÖßåÖ�áÖßäÚÖãà�áãàØÖęÒßåÖ�
ossessivamente radicale��

3. Cfr. intervista a 
Mario Pagliaro a 
cura di Francesca 
Iarrusso pubblicata 
in questo volume.
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Àß�æß�ÒÝåãà�áÒääà�ÕÖÝÝĀÚßåÖãçÚäåÒ�ãÚáàãåÒåÒ�Úß�âæÖäåà�çàÝæÞÖ�
ÔĀƊ�æß�ÒÝåãà�áÒääÒØØÚà�ÔÙÖ�ÞÚ�Ɗ�ÞàÝåà�ÔÒãà�Ö�ÔÙÖ�áÖã�ÞÖ�Ɗ�
äåÒåà�ãÚçÖÝÒåàãÖ�ÕÖÝÝÒ�ÕÚÞÖßäÚàßÖ�äÚäåÖÞÚÔÒ��ÖÕ�ÖäÚäåÖßëÚÒÝÖ��
ÕÖÚ�äæàÚ�àØØÖęÚ���æß�åÒçàÝà�ÕÖçÖ�ÒääàÝçÖãÖ�ÒßÔÙÖ�ÒÝÝÒ�
×æßëÚàßÖ�äáÚãÚåæÒÝÖ�ÕÖÝÝÒ�ÔàßçÚçÚÒÝÚåƉ���»æßâæÖ�áÖã�ÝæÚ�ØÝÚ�
àØØÖęÚ�äàßà�åæęÚ�ÚßÕÚäÔæåÚÓÚÝÞÖßåÖ�Ò�äÖãçÚëÚà�ÕÖÝÝĀæßÚÔà�ãÚåà�
ÕÖÝ�çÚçÖãÖ�âæàåÚÕÚÒßà��À�ØÖäåÚ�ÕÖÝ�äÖÕÖãäÚ��ÕÖÝ�ÞÒßØÚÒãÖ��ÕÖÝÝà�
äåæÕÚÒãÖ�Ö�ÕàãÞÚãÖ�äàßà�äÖÞáãÖ�ÞÒßÚ×ÖäåÒëÚàßÚ�ÕÚ�ÒęÚ�ÒãÔÒÚÔÚ�
Ö�áãÚÞàãÕÚÒÝÚ��ÕÒ�äÖÞáãÖ�ÖäÚäåÚåÚ�Ö�ÔÙÖ�äÖÞáãÖ�ÖäÚäåÖãÒßßà�
ĔßÔÙű�ÝĀæàÞà�äÒãƉ�áãÖäÖßåÖ�äæÝÝÒ�ËÖããÒ�
ÆØßÚ�ÒęÚçÚåƉ�ÖÝÖÞÖßåÒãÖ�ÕÖÝÝĀæàÞà�áÖã�ÄÒãÚà�ÇÒØÝÚÒãà�ÕÖçÖ�
äÖÞáãÖ�ÖääÖãÖ�çÚääæåÒ�Ôàß�âæÖÝÝÒ�äÒÔãÒÝÚåƉ�ÔÙÖ�ãÚÞÒßÕÒ�
ÔàßäÒáÖçàÝÞÖßåÖ�Ò�ãÚåÚ�áãÚÞàãÕÚÒÝÚ��Àß�×àßÕà�âæÖäåà�ÒåÚáÚÔà�
ÕÖäÚØßÖã�äÖÞÓãÒ�ÕÚãÔÚ�ÔÙÖ�ÝĀæàÞà�ßàß�Ɗ�ĂÔÚƌ�ÔÙÖ�ÞÒßØÚÒă�ÞÒ�
ÔÙÖ�áÚæęàäåà�Ɗ�ÚÕÖßåÚĔÔÒÓÚÝÖ�ÔàÞÖ�æàÞà�áÖã�ĂÔàÞÖ�ÞÒßØÚÒă��
¾æÒãÕÒßÕà�ØÝÚ�àØØÖęÚ�ÕÚäÖØßÒåÚ�ßÖÝ�åÖÞáà�ÕÒ�ÄÒãÚà�
ÇÒØÝÚÒãà�äÚ�áæƌ�äÖÞáãÖ�ÔÒáÚãÖ�ÔàÞÖ�äÚÒßà�äåÒåÚ�ÔàäåãæÚåÚ��
âæÒÝÖ�Ɗ�ÝÒ�ÝàØÚÔÒ�ÔÙÖ�ÝÚ�äàäåÚÖßÖ��äÖÞáãÖ�äÚ�áæƌ�ÔàÞáãÖßÕÖãÖ�
ÔàÞÖ�Ö�áÖãÔÙű�âæÖÚ�áÖëëÚ�äÚÒßà�ÕÚäÖØßÒåÚ�Úß�âæÖÝ�ÞàÕà��
¸ßÔÙÖ�áÖã�âæÖäåà�Ɗ�áÖã�ÞÖ�ĂÕÖäÚØßÖã�ÔàßçÚçÚÒÝÖă��ÇÖãÔÙű�
Ɗ�ÔÖãåà�ÚßåÖãÖääÒåà�ÒÝÝÒ�áãàÕæëÚàßÖ�Úß�äÖãÚÖ��ÞÒ�æßÒ�äÖãÚÖ�
ÚßÖçÚåÒÓÚÝÞÖßåÖ�ÝÚÞÚåÒåÒ��ƃ�ÒęÖßåà�ÒÚ�áãàÔÖääÚ�ÕÖÝÝÒ�
ÔàÞæßÚÔÒëÚàßÖ�ÔàßåÖÞáàãÒßÖÒ��ÞÒ�äÖßëÒ�ÞÒÚ�ÖÔÔÖÕÖãÖ�
ßÖÝÝÒ�ãÖåàãÚÔÒ�ÕÖÝ�ÞÖääÒØØÚà�ÒÔÔÒęÚçÒßåÖ��ƃ�ÚßåÖãÖääÒåà�ÒÝÝÒ�
çÖßÕÚåÒ�ÕÖÚ�äæàÚ�àØØÖęÚ��äÖßëÒ�ÞÒÚ�ÕàçÖã�×ÒãÖ�ÔàÞáãàÞÖääÚ�
ßàß�ÒÔÔÖęÒÓÚÝÚ�áÖã�ÝÒ�äæÒ�ĔÝàäàĔÒ�ÕÚ�ÕÖäÚØßÖã�ÔàßçÚçÚÒÝÖ��
ÀÝ�äæà�áãàÔÖääà��ÔàÖãÖßåÖÞÖßåÖ��áãÖçÖÕÖ�æßÒ�ĔÝÚÖãÒ�ÔàãåÒ��
ÔàßåãàÝÝÒ�ÚÝ�áãàØÖęà�ÔÙÖ�ÞÒØÒãÚ�ßÒäÔÖ�ÕÒ�æßĀàÔÔÒäÚàßÖ�
äáÖÔÚĔÔÒ�Ö�ÔÙÖ�äÖÞáãÖ�ãÚ×ÒÔÖßÕàäÚ�ÒÝ�ãÚåà�äàçãÒ�ÚßÕÚçÚÕæÒÝÖ�
ÕÚçÚÖßÖ�ÕÚäáàßÚÓÚÝÖ�ÒÚ�áÚƍ��ÊÚ�ÒÝÝÒãØÒ�ÕÒ�æßÒ�ÔàÞÞÚęÖßëÒ�
ÒÕ�ÒÝåãÚ�ÒÔâæÚãÖßåÚ�ÕÚçÖãäÚ��ÔÙÖ�äáÖääà�ĔßÚäÔàßà�áÖã�ÕÚçÖßÚãÖ�
ÔàßàäÔÖßëÖ��
ÀßäàÞÞÒ�ßàß�ãÚÖäÔà�Úß�ßÖääæß�ÞàÕà�Ò�ÚÞÞÒØÚßÒãÞÖÝà�
ßÖØÝÚ�ÒęÖØØÚÒÞÖßåÚ�ÒÝåÖëëàäÚ�Ö�ÔàäƋ�áàÔà�ÒæåàÚãàßÚÔÚ�ÔÙÖ�
ãÚäÔàßåãà�Úß�ÒÝåãÖ�ĔØæãÖ�ÔàßÔÝÒÞÒåÖ�ÕÖÝ�ÕÖäÚØß�ßÒëÚàßÒÝÖ�
à�ÚßåÖãßÒëÚàßÒÝÖ��¼�âæÖäåà�Ò�åæęà�çÒßåÒØØÚà���áÖã�âæÒßåà�
ÞÚ�ãÚØæÒãÕÒ���ÕÖÝÝÒ�äæÒ�áÖãäàßÒ�ÔÙÖ��Úß×ÒęÚ��ÖÞÒßÒ�
ÝÖØØÖãÖëëÒ�Ö�ÚßåÖßäÚåƉ��äÖßëÒ�äàçãÒ�ßÒããÒëÚàßÚ�ãÖåàãÚÔÙÖ�
à�ÒæåàÔÖÝÖÓãÒåÚçÖ��ÇàÚ�äÖ�ÔĀƊ�æßÒ�ÔàäÒ�ÔÙÖ�ÞÚ�ÒĒÒäÔÚßÒ�
ÚßĔßÚåÒÞÖßåÖ�ÕÖÝ�ÝÒçàãà�ÕÚ�ÄÒãÚà�ÇÒØÝÚÒãà�Ɗ�ÚÝ�äæà�ÖääÖãÖ�
×àãåÖÞÖßåÖ�ÕÚÕÒęÚÔà��ºàßçÚçÚÒÝÖ�Ö�ÕÚÕÒęÚÔà��ÈæÒßåÒ�ãÒãÒ�
ÓÖÝÝÖëëÒ�Úß�âæÖäåÖ�ÕæÖ�ÕÚÞÖßäÚàßÚ�
¼äÒęÒÞÖßåÖ�ÔàÞÖ�ÒĒÖãÞÒçÒ�ÀçÒß�ÀÝÝÚÔÙ�ÚÝ�ÝÒçàãà��áÖã�ãÖäåÒãÖ�

Mario Pagliaro, designer conviviale
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æÞÒßà��ßàß�ÕÖçÖ�äæáÖãÒãÖ�æßÒ�ÔÖãåÒ�ÞÚäæãÒ�ÕÚ�ÔàÞáÝÖääÚåƉ��
ÔàäƋ�ÔàÞÖ�æßĀÒæåàÞàÓÚÝÖ�áÖã�ßàß�ÖääÖãÖ�ÕÚ�ÕÒßßà�ÒÝÝĀæàÞà�
ÕÖçÖ�ÒçÖãÖ�æßÒ�çÖÝàÔÚåƉ�äÖÞáãÖ�Ôàß×ãàßåÒÓÚÝÖ�Ôàß�âæÖÝÝà�ÕÚ�
æßÒ�ÓÚÔÚÔÝÖęÒ��Àß�âæÖäåà�ÞàÕà�ÔÙÚæßâæÖ�áæƌ�ÔàÞáãÖßÕÖãÖ�
ÝĀÖäÒęÖëëÒ�ÕÖÝ�áãàáãÚà�ÝÒçàãà�ØãÒëÚÖ�ÒÝÝÒ�äÒáÚÖßëÒ�ÕÖÝ�
Ôàãáà��ßàß�ÒÝÝĀÒäåãÒęÖëëÒ�ÕÖÝÝĀÚßåÖÝÝÖęà�à�ÕÚ�æßÒ�ÕÚÕÒäÔÒÝÚÔÒ�
×àãÞæÝÒ�ÔàÞáàäÚåÚçÒ��¾ÝÚ�àØØÖęÚ�ÕÖÝ�ßàäåãà�ÒæåàãÖ�ÝÚ�áàääà�
äÖÞáãÖ�ÔàßàäÔÖãÖ�äÞàßåÒßÕàÝÚ�Ö�ÒááãÖßÕÖßÕà�ĔäÚÔÒÞÖßåÖ�
ÔàÞÖ�Ö�áÖãÔÙű�äÚÒßà�×ÒęÚ�Úß�âæÖÝ�ÞàÕà��
Ìß�ÒÝåãà�ÖÝÖÞÖßåà�áÖã�ÞÖ�Ò�çÒßåÒØØÚà�ÕÖÝÝĀàáÖãÒ�ÕÖÝ�
ßàäåãà�ÒæåàãÖ��âæÒßÕà�ÞÚ�äÚÖÕà�äæ�æßÒ�äÖÕæåÒ�ÕÖÝ�åÚáà�ÕÚ�
âæÖÝÝÖ�ÕÚ�ÑÒÙÒ�¿ÒÕÚÕ�ÒÝ�Ä¸ÏÏÀ�ÕÚ�ÉàÞÒ��àááæãÖ�äæ�âæÖÝÝÖ�
ãÖÒÝÚëëÒåÖ�ßÖÝÝÒ�äåÒëÚàßÖ�ÕÖÝÝĀÒÝåÒ�çÖÝàÔÚåƉ�Ò�¸×ãÒØàÝÒ��
áÖãäàßÒÝÞÖßåÖ�ÞÚ�äÖßåà�äÖÞáãÖ�Ò�ÕÚäÒØÚà�áÖã�ÚÝ�×Òęà�ÕÚ�ßàß�
ÔàÞáãÖßÕÖãÖ�ÔàÞÖ�Ö�áÖãÔÙű�âæÖÝÝÖ�áÒßÔÙÚßÖ�äÚÒßà�ÔàäƋ�×ÒęÖ�
��ÕÖÔÚäÒÞÖßåÖ�áÚƍ�áÖã�ÖääÖãÖ�ÔàßåÖÞáÝÒåÖ�ÔÙÖ�ßàß�ÖäáÖãÚåÖ�
ßÖÝ�ØÖäåà�ÕÖÝ�äÖÕÖãäÚ����ÕÚ�Ôàßåãà�Ú�ãÚØàãàäÚ�áÖëëÚ�ÕÚ�ÄÒãÚà�
ÇÒØÝÚÒãà�ÞÚ�×Òßßà�äåÒãÖ�ÓÖßÖ��Êàßà�ÒÞÚÔÒÝÚ��áæàÚ�ÞÖęÖãÔÚ�ÝÖ�
ÞÒßÚ�äàęà��äÖßåÚ�ÔÙÖ�ÝÒ�ÔàäÒ�Ɗ�×ÒÞÚÝÚÒãÖ�Ö�ÓÖß�×ÒęÒ��Ö�ÔÒáÚäÔÚ�
äæÓÚåà�ÔÙÖ�ÒßÔÙÖ�äÖ�æßÒ�áÒãåÖ�äÚ�ÕàçÖääÖ�ãàÞáÖãÖ�áàåãÖäåÚ���
ÒÝ�ÝÚÞÚåÖ���ÒØØÚæäåÒãÝÒ�
L’essenziale è invisibile agli occhi��ÒĒÖãÞÒçÒ�ÄÒÝÕàßÒÕà�
ÔàÞÖ�ÔÚ�ãÚÔàãÕÒ�ÇÒØÝÚÒãà4��áÖã�Ôàßåãà�áàääÚÒÞà�ÕæßâæÖ�
ÒĒÖãÞÒãÖ�ÔÙÖ�äàÝà�ÚÝ�Ôàãáà�ÖÕ�Ú�ÔÚßâæÖ�äÖßäÚ�åæęÚ�ÚßäÚÖÞÖ�
äàßà�ÝÒ�çÖãÒ�çÚÒ�áÖã�ÝÒ�ÔàßàäÔÖßëÒ��ÈæÖäåÒ�çÚÒ�áÖãÒÝåãà�
ßàß�Ɗ�áãÖÔÝæäÒ�Ò�ßÖääæßà��Ɗ�áãà×àßÕÒÞÖßåÖ�æÞÒßÒ��âæÚßÕÚ�
ÔàßçÚçÚÒÝÖ�
ºÒãåàßÖ��ÝÖØßà�ÞæÝåÚäåãÒåà�ÕÚ�ÓÖåæÝÝÒ��×Öããà��ØàÞÞÒ��äàßà�
åæęÚ�ÞÒåÖãÚÒÝÚ�ÚäåÚßåÚçÒÞÖßåÖ�ÔàßàäÔÚæåÚ�ÕÒ�ÔÚÒäÔæßà�Ö�Úß�
×àßÕà�ãÚÞÒßÕÒßà�ÒÚ�ØÚàÔÙÚ�ÕÖÝÝĀÚß×ÒßëÚÒ��ÅÖÝÝÖ�ÝÚßÖÖ�ÕÖÝ�
åÒØÝÚà�ÝÒäÖã�ÕÖØÝÚ�àØØÖęÚ�ÝÚØßÖÚ�äÚ�áÒÝÖäÒ�ÝĀÒäåãÒëÚàßÖ�ÕÖÝÝÖ�
ØÖàÞÖåãÚÖ�ÔàÞáàäÚåÚçÖ�ÔÖãÔÒåÖ�ÕÒÝÝĀÒæåàãÖ��ÞÒ�ÒÝ�ÔàßåÖÞáà�
äÚ�ßÒããÒ�ÕÚ�ÔàÞÖ�æßÒ�äàÝÒ�ÞÒåÖãÚÒ��äÖßëÒ�ÒæäÚÝÚà�ÕÚ�ÒÝåãÚ�
ÞÖëëÚ�ÞÖÔÔÒßÚÔÚ�Ö�áÖã�ÝÒ�áæãÒ�ãÖØàÝÒ�ÕÖÝÝĀÚßÔÒäåãà��äàäåÖßØÒ�
Ö�ÔàäåãæÚäÔÒ�ÝĀàØØÖęà��çÚØÖßåÖ�ÝÒ�ØãÒçÚåƉ��
ÇÖã�ÇÒØÝÚÒãà�çÒÝÖ�äÖÞáãÖ�ÝÒ�ãÖØàÝÒ�ÒæãÖÒ�áÖã�ÝÒ�âæÒÝÖ�ßàß�
äÚ�ÕÖÓÓÒ�ÞÒÚ�æäÒãÖ�æß�ÞÒåÖãÚÒÝÖ�ÔàÞáÝÖääà�ÝƋ�ÕàçÖ�äÚ�áàääÒ�
×ÒãÖ�ÝÒ�äåÖääÒ�ÔàäÒ�Ôàß�æß�ÞÒåÖãÚÒÝÖ�áÚƍ�äÖÞáÝÚÔÖ��âæÖäåà�Ɗ�
áãàáãÚà�ÚÝ�ÔæàãÖ��Ýà�äáÚãÚåà�ÕÚ�ÖâæÚÝÚÓãÚà��åãÒ�ÞÖëëÚ�Ö�ĔßÚ�ÔÙÖ�ÚÝ�
ÕÖäÚØßÖã�ÔàßçÚçÚÒÝÖ�áãÖåÖßÕÖ�ÕÚ�ãÒØØÚæßØÖãÖ��Àß�åÒÝÖ�áãàÔÖääà�
ÇÒØÝÚÒãà�Ɗ�ãÚØàãàäà��ÃÒ�ßÒåæãÒ�äÚ�ÖäáãÚÞÖ�ßÖÝÝÖ�ÞÒåÖãÚÖ��ÕÒÝ�
áÚÔÔàÝÚääÚÞà�ÒÝÝĀÚßĔßÚåÒÞÖßåÖ�ØãÒßÕÖ��ÝÖ�âæÒÝÚ�ÔàßåÖßØàßà�
åãÒÔÔÖ�ÕÚ�æß�àãÕÚßÖ�áÚƍ�ØãÒßÕÖ�ÔÙÖ�ÝÖ�ÙÒ�×àãÞÒåÖ��¼�äÖ�

4. Cfr. intervista a 
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cura di Francesca 
Iarrusso pubblicata 
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ÚÝ�ÕÖäÚØßÖã�ßàß�ßÖ�áÖãÔÖáÚäÔÖ�ÚÝ�ÔÒãÒęÖãÖ�×àãëÒßÕàßÖ�ÝÒ�
ßÒåæãÒ��ÝÒ�×àãÞÒ�ãÒØØÚæßåÒ�áÖãÕÖ�ÚßÖçÚåÒÓÚÝÞÖßåÖ�ÕÚ�äÖßäà��
ÀÝ�ÕÖäÚØßÖã�ÔàßçÚçÚÒÝÖ�âæÖäåà�Ýà�äÒ�ÓÖßÖ�Ö�ßàß�äæáÖãÒ�
ÞÒÚ�æß�ÝÚÞÚåÖ�ÚßåãÚßäÖÔà�ÒÝ�ÞÒåÖãÚÒÝÖ�ÔÙÖ�æäÒ��¼�äÖ�æßÒ�
ÔàäÒ�áæƌ�ÖääÖãÖ�ÞÖØÝÚà�ÖäáãÖääÒ�ÒääÖÞÓÝÒßÕà�áÖëëÚ�ÔÙÖ�
ØÚƉ�ÖäÚäåàßà��ÔàÞÖ�áÖã�ÖäÖÞáÚà�áÖã�Ú�áÖëëÚ�Gymball e 
Carriola��äÒãÖÓÓÖ�Ôàßåãà�ßÒåæãÒ�áãÖåÖßÕÖãÖ�ÕÚ�ÚßçÖßåÒãäÚ�
ßæàçÖ�ĔÝÚÖãÖ�áãàÕæęÚçÖ��ÚßæåÚÝÚ�Ö�ÖÔàÝàØÚÔÒÞÖßåÖ�ÕÒßßàäÖ��
ÃĀÚßäÖØßÒÞÖßåà�ÖåÚÔà�ÕÚ�ÍÚÔà�ÄÒØÚäåãÖęÚ�Ö�ÕÚ�âæÖÚ�ÕÖäÚØßÖã�
ÖãàÚÔÚ�ÕÖÝ�áãÚÞà�ÕàáàØæÖããÒ�ÚßÕæäåãÚÒÝÖ�ÚåÒÝÚÒßà�ÞÚ�áÒãÖ�äÚÒ�
äåÒåà�ãÒÕÚÔÒÝÞÖßåÖ�ÒääàãÓÚåà�ÕÒ�âæÖäåà�ÒßÒãÔà�ÕÖäÚØßÖã��
ÔàÞÖ�ÞÚ�áÚÒÔÖ�áãàçàÔÒåàãÚÒÞÖßåÖ�ÚßåÖßÕÖãÖ�ÄÒãÚà�ÇÒØÝÚÒãà��
ÃÒ�äæÒ�ßÒåæãÒ�ÕÚ�ÕÖäÚØßÖã�ÚßÕÚáÖßÕÖßåÖ�äÚ�ÖäáãÚÞÖ�
ÔÙÚÒãÒÞÖßåÖ�ÒßÔÙÖ�ßÖÝÝÖ�ÞàÕÒÝÚåƉ�Úß�ÔæÚ�àáÖãÒ��Ɗ�ÝæÚ�äåÖääà�
ĔßÒßëÚÒåàãÖ�ÕÖÝÝÖ�äæÖ�àáÖãÖ�ßÖÝÝÖ�×ÒäÚ�ÕÚ�ãÚÔÖãÔÒ��ÝÖ�ÕÚäÖØßÒ�
åæęÖ�ÕÒ�äű��ÝÖ�áãàåàåÚáÒ�Úß�áãÚÞÒ�áÖãäàßÒ�Ö�äÖÞáãÖ�ÕÒ�äű�
äåÖääà�ÝÖ�áãàÕæÔÖ�×ÒÔÖßÕà�ÕÖÝ�áãàáãÚà�ÝÚÞÚåÖ�Ö�ÕÖÝÝÒ�áãàáãÚÒ�
ÚßÕÚáÖßÕÖßëÒ�æßÒ�×àãëÒ�ÔÒáÒÔÖ�ÕÚ�ØÖßÖãÒãÖ�àØØÖęÚ�ÔÙÖ�
äÖÞÓãÒßà�äÖÞáãÖ�ÚßåÖääÖãÖ�æß�ÕÚÒÝàØà�ÝĀæßà�Ôàß�ÝĀÒÝåãà�Úß�æß�
åÖÞáà�ÔàßÔÒåÖßÒåà�Úß�ÔæÚ�ÚÝ�ÔàÞáÝÖåÒÞÖßåà�ÕÚ�æß�àØØÖęà�
äÖÞÓãÒ�äÖØßÒãÖ�ØÚƉ�ÝĀÚßÚëÚà�ÕÚ�æßà�ßæàçà��
�Àß�àØßÚ�áÖßäÚÖãà�áÚƍ�áãà×àßÕà�ÔÚ�äàßà�âæÖÝÝÖ�ØãàęÖ��ÒĒÖãÞÒ�
ÚÝ�ßàäåãà5��Ö�ĂâæÖÝÝÖ�ØãàęÖă�äåÒßßà�áÖã�ÝÖ�ÔÒçÚåƉ�ØÖßÖãÒåÖ�
ÕÒÝÝÒ�×àãëÒ�ÕÖÝ�ÞÒãÖ�Úß�ÔæÚ�ÕÒ�ÓÒÞÓÚßà�ÒÞÒçÒ�äÖÕÖãäÚ�Ö�
ãÒßßÚÔÔÙÚÒãäÚ��ÚÞÞÒØÚßÒßÕà�ÔÙÖ�ÝÖ�×àãëÖ�ÔãÖÒåãÚÔÚ�ÕÖÝÝÒ�
ßÒåæãÒ�ÝÖ�ÒçÖääÖãà�Ôàß×àãÞÒåÖ�áÖã�ÒÔÔàØÝÚÖãÖ�áãàáãÚà�ÚÝ�
äæà�Ôàãáà�ÕÚ�ÓÒÞÓÚßà��ÈæÖäåÒ�äåÖääÒ�ÔàäÒ�ÞÚ�ÙÒ�ÔàßĔÕÒåà�
æß�ÒÝåãà�áãàØÖęÚäåÒ�ÔàßåÖÞáàãÒßÖà�ÔÙÖ�ÒÞà�ÞàÝåà��Âßæå�
¿ÛÖÝåßÖä��ÚÝ�âæÒÝÖ�Ò�áãàáàäÚåà�ÕÚ�æßĀÖäáÖãÚÖßëÒ�äÚÞÚÝÖ�ÙÒ�
ÕÚ�ãÖÔÖßåÖ�äÔãÚęà���×àãäÖ�ÝĀÒãÔÙÚåÖęæãÒ�ÚÕÖÒÝÖ�áàääÚÖÕÖ�ÝÖ�
ÞÖÕÖäÚÞÖ�ÔÒãÒęÖãÚäåÚÔÙÖ�ÕÖÝ�ßàäåãà�ÞàãÓÚÕà��ØãÒßÚåÚÔà��
ÝÚåàãÒÝÖ��ÈæÖäåÖ�ãàÔÔÖ�äàßà�äåÒåÖ�åÖÞáãÒåÖ�ÕÒÝ�ØÙÚÒÔÔÚà�Ö�
ÕÒÝÝĀÒÔâæÒ�áÖã�ÞÚØÝÚÒÚÒ�ÕÚ�ÒßßÚ��ÕÒßÕàØÝÚ�×àãÞÖ�ÞàãÓÚÕÖ��
äÖßäæÒÝÚ��ºĀƊ�äÖÞáãÖ�ÝÒ�áàääÚÓÚÝÚåƉ�ÕÚ�åãàçÒãÖ�æß�áàäåà�ÔÙÖ�
äÚ�ÒÕÒęÚ�ÒÝ�åæà�Ôàãáà�ÒÝÝÒ�áÖã×ÖëÚàßÖ��ÀÝ�ØãÒßÚåà�Ɗ�Õæãà��ßàß�
áÖãÕàßÒ�åæęà��ÞÒ�åÚ�àĒãÖ�æß�áÖã×Öęà�áàäåà�áÖã�áãÖßÕÖãÖ�ÚÝ�
äàÝÖ��ÊÖ�äàÝà�ÝÖ�ÔàäÖ�áàåÖääÖãà�×àãßÚãÖ�åÒÝÚ�äÖÞáÝÚÔÚ�âæÒÝÚåƉ�6�
ÈæÚßÕÚ�ÕæÖ�áãàØÖęÚäåÚ��æßà�äÔÒßÕÚßÒçà��ÝĀÒÝåãà�ãÒÕÚÔÒÝÞÖßåÖ�
ÞÖÕÚåÖããÒßÖà���ßàß�äÞÖęàßà�ÞÒÚ�ÕÚ�×ÒãÖ�ÕÖÝ�ÝÒçàãà�äÖßäÚÓÚÝÖ�
æßĀàááàãåæßÚåƉ�áÖãÔÙű�ÚÝ�Ôàãáà�ÕÚ�æß�æàÞà��ÕÚ�àØßÚ�æàÞà��
áàääÒ�ÚßÔàßåãÒãÖ�ĔäÚÔÒÞÖßåÖ��âæÚßÕÚ�áãà×àßÕÒÞÖßåÖ��ÝÒ�
ÄÒÕãÖ�ÅÒåæãÒ��¹ÚäàØßÒ�ÒÞÒãÖ�ÚßåÖßäÒÞÖßåÖ�ÝĀÒÝåãà��ÒÝ�
áæßåà�ÕÒ�æäÒãÖ�ÚÝ�åæà�áãàáãÚà�Ôàãáà�ÔàÞÖ�ÔÒçÚÒ�Ö�ØæÚÕÒ�áÖã�
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Mario Pagliaro, designer conviviale



Francesca Iarrusso Mario Pagliaro L’esercizio del progetto

Ôàß×àãÞÒãÖ�áÚÔÔàÝÖ�ÔÒçÚåƉ�äáÒëÚÒÝÚ�ÔÒáÒÔÚ�ÕÚ�ÒÔÔàØÝÚÖãÖ�Ôàß�
ØÖßåÚÝÖëëÒ�âæÖÝÝĀÒÝåãà�Ôàãáà��âæÖÝÝà�ÕÖÝ�åæà�äÚÞÚÝÖ��Ɗ�äàäåÒßëÒ�
ÕÚ�áãà×àßÕà�Ö�ãÒÕÚÔÒÝÖ�æÞÒßÖäÚÞà��ËÒÝÖ�Ɗ�ÝÒ�ÓÖÝÝÖëëÒ�ÕÚ�æß�
ÕÖäÚØßÖã�ÔàßçÚçÚÒÝÖ��ÚÝ�ÔæÚ�ÔàÚßçàÝØÖßåÖ�äàããÚäà��ÝÒ�ÔæÚ�âæÚÖåÒ�
×àãëÒ�äàäåÖßØàßà�Ö�ÚããÒÕÚÒßà�ÕÚ�æßÒ�ÓÖÝÝÖëëÒ�ÞàÕÖäåÒ�Ö�
àááàãåæßÒ�àØßÚ�àØØÖęà�áÖßäÒåà�Ö�×Òęà�áãÒåÚÔÒÞÖßåÖ�Ôàß�
ÝÖ�áãàáãÚÖ�ÞÒßÚ��áÖã�æß�Ôàãáà�ÔÙÖ�Úß�åÒÝ�ÞÒßÚÖãÒ�áàääÒ�×Òã�
ØÚàÚãÖ��áÖã�ãÖÒÝÖ�ãÚäàßÒßëÒ��Ýà�äáÚãÚåà�áãÖäÖßåÖ�Úß�àØßÚ�æàÞà�
Åàß�Ɗ�ÔÒäæÒÝÖ��Ò�ÞÚà�ÒççÚäà��ÔÙÖ�ÇÒØÝÚÒãà�ÒÞÚ�ÔàÞæßÚÔÒãÖ�
ÚÝ�äæà�ÝÒçàãà�äæÚ�social media�áãÖçÒÝÖßåÖÞÖßåÖ�Ôàß�ÕÖÚ�ÓãÖçÚ�
ĔÝÞÒåÚ��åÒÝçàÝåÒ�ÒÔÔàÞáÒØßÒåÚ�ÕÒÚ�äæàÚ�ÓÖÚ�äÔÙÚëëÚ�Ò�ÞÒßà�
�ÞàäåãÒåÚ�áÖãÔÙű�ÔÙÚÒãÒÞÖßåÖ�ãÚåÖßæåÚ�áÒãåÖ�ÕÖÝ�áãàÔÖääà�
ØÖßÖãÒåÚçà�ÕÖÝÝĀàØØÖęà���Àß�âæÖäåÚ�ÓãÖçÚ�çÚÕÖà�äÚ�áæƌ�çÖÕÖã�
Ýà�äåÖääà�ÕÖäÚØßÖã�×Òã�ßÒäÔÖãÖ�ÝĀàØØÖęà�ÕĀÒããÖÕà�ØãÒëÚÖ�
ÒÝ�äàÝà�Ö�ãÚØàãàäà�ÚßÔÒäåãà�ØÖßÖãÒåà�Ôàß�åÒØÝÚà�ÝÒäÖã�ßÖÝ�
ÞæÝåÚäåãÒåà�Úß�ÖääÖßëÒ�ÕÚ�ÓÖåæÝÝÒ��åÖÔßÚÔÒ�Ôàß�ÔæÚ�ÙÒ�áÖãĔßà�
ãÖÒÝÚëëÒåà�ÝÖ�ÔÖãßÚÖãÖ��àØØÖęà�ÕÚ�ÓãÖçÖęà���Ìß�äàÝà�ÞÒåÖãÚÒÝÖ�
âæÚßÕÚ��æßÒ�äàÝÒ�×ÖããÖÒ�ÝàØÚÔÒ�ÔÙÖ�ØÖßÖãÒ�ÝÖ�ÔàÞáàßÖßåÚ��Ö�
ßÖÝÝĀÒßßÖãÚÞÖßåà�ÕÖÝ�åÒØÝÚà�ÕÖÝ�ÝÒäÖã�åãàçÒ�ÕÖÝÝÖ�çÖãÖ�Ö�áãàáãÚÖ�
ÝÚßÖÖ�×àãëÒ�ÔÒáÒÔÚ�ÕÚ�ãÒÔÔàßåÒãÖ�äÚßåÖåÚÔÒÞÖßåÖ�ÝÒ�äåãæęæãÒ�
×àãÞÒÝÖ�ÕÖÝÝĀàØØÖęà��ÌßÒ�ÕÖÔàãÒëÚàßÖ�ÔàäåãæęÚçÒ�ÔÒáÒÔÖ�ÕÚ�
ãÖßÕÖãÖ�ÝĀàØØÖęà�ĂßÒããÒßåÖă��Àß�áàÔÙÚ�ÞÚßæåÚ��ØãÒëÚÖ�Ò�âæÖäåÚ�
çÚÕÖà��äÚ�çÖÕÖ�ÔàÞÖ�ÝĀàØØÖęà�áãÖßÕÒ�×àãÞÒ�äàęà�ÝÖ�ÞÒßÚ�ÕÖÝ�
äæà�ÒæåàãÖ�Ö�äÚ�áæƌ�ÔÒáÚãÖ�ÔÙÖ�Ɗ�×ÒÔÚÝÖ�ÔàÞáàãÝà�ÒßÔÙÖ�ÕÒ�äű��
ÈæÒßÕà�æßÒ�áÖãäàßÒ�ÕÚäÖØßÒ�Ôàß�ÝÒ�ÞÒåÚåÒ�çÖÕÖ�ÔàÞÖ�
âæÖÝÝÒ�áæßåÒ�ßÖãÒ�ÕÚ�ØãÒĔåÖ��ÔÙÖ�ÞæàçÖßÕàäÚ�Ôàß�çÖÝàÔÚåƉ�
äàęà�ÝÒ�áãàáãÚÒ�ÞÒßà�áÖßäÒßåÖ�ÔÙÖ�ÙÒ�æßÒ�ãÒáÚÕÚåƉ�ÕÚ�
ÔàÞáãÖßäÚàßÖ�äæáÖãÚàãÖ�Ò�âæÖÝÝÒ�ÕÖÝÝÒ�ÞÖßåÖ��×ÒÔÔÚÒ�ßÒäÔÖãÖ�
æßÒ�äåãæęæãÒ�×àãÞÒÝÖ�ÝÒ�âæÒÝÖ�áãàØãÖääÚçÒÞÖßåÖ�äÚ�çÒ�
×àãÞÒßÕà��ßÖÝ�äæà�ÞàÕÚĔÔÒãäÚ��äàęà�Ú�áãàáãÚ�àÔÔÙÚ��Ö�ÔàÞÖ�Úß�
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Mario Pagliaro is a non-stereotypical designer. He concedes nothing 
to brash representations of himself. He is unassuming and warm. He 
is never willing to display himself as a brand. This is why (and there’s 
more) I liked him upon first meeting him and, in meeting him again over 
time, I became persuaded that he really was an interesting person, to 
whom I wanted to dedicate attention and a study.
I had repeatedly come across his works, years before, always pretty 
much by chance, without becoming acquainted with him personally: 
the first time was in the atelier of a notorious Neapolitan wallpaper 
company, near the first multi-cinema of the city, in the historic centre. 
I remember how those few objects on display, so simple, left me 
breathless: I, who defined myself a designer against “clutter” that 
detracts attention, saw those works that were infinitely ahead in the 
battle against the redundancy of form. Those objects were formally 
balanced, elegant: not too much of anything, not too little. They only 
wanted to be inhabited, experimented by the body. It was only social 
manners that prevented me from sitting on them, taking them apart, 
to gain real knowledge of them. I furtively took some pictures, thinking 
I would take a better look at them at the studio, with more ease, and 
understand why they had dazzled me so much. 
From that day on, a Saturday of nearly fifteen years ago, I have 
repeatedly thought about the rigour and formal neatness of the work 
of that designer, whom I had not met personally. His surname very 
much resembled the one of my beloved university master, Nicola 
Pagliara, even though – I remember thinking – the former was able to 
leave behind, together with a small distinction in the last letter of his 
surname, a world of formal and language excesses that my master 
was rather fond of associating with (and actually dominate), to 
achieve a rigour that seemed to me Nordic in taste.
I came across him a few times since then, through his objects, and 
I always told myself I would get to know the person behind such 
a rigorous designer, so dry, for whom the years passed, but who 
certainly had not lost the urge to say so much with only one simple 
material, with just one technique. Like wanting to paint the sea with 
the sea itself, as Alessandro Baricco has his character say, in the 
story “Oceano Mare” (Ocean Sea). This was enough for me to decide 
that, sooner or later, I would have studied and investigated him in a 
structural manner. My patience was rewarded by the beauty of our 
first personal meeting, which in turn generated the decision to take 
a journey into his work, described in this lovely volume by Francesca 
Iarrusso. 
I decided to paraphrase the figure of Mario Pagliaro, defining him 
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a “convivial designer”, with the explicit intent of showing how the 
general modalities of his work are comparable to the ones that Ivan 
Illich called for, for the attainment of what he defined a Convivial 
Society, as opposed to the current capitalistic-industrial society of 
the western world. Indeed, Illich wrote that «everyone of us is defined 
through the relationship with others and the environment, as well 
as the underlying set of tools we use. These tools can be catalogued 
in a continuous series having, at one end the dominant tool and 
at the extreme opposite end the convivial tool: the passage from 
productivity to conviviality is the journey from the repetition of 
scarcity to the spontaneity of giving. […] The industrial relationship 
is a programmed reflex, a stereotypical response of the individual 
to the messages sent by another user, whom he will never meet, or 
from an artificial environment, that he will never understand; the 
convivial relationship, is always renewed, it is the work of people 
who participate in the creation of social life. […] The passage from 
productivity to conviviality implies replacing a technical value 
with an ethical value, a materialised value with the value of an 
achievement. Conviviality is the individual freedom achieved through 
the production relationships within a society possessing effective tools. 
When any given society represses conviviality below a certain level, it 
falls prey to scarcity; indeed, no hypertrophy of productivity will ever 
be able to satisfy the needs created and multiplied in a race» 1. Words 
that, in my opinion, constitute the conceptual habitat in which our 
author operates, in parallel with other contemporary designers whom 
I hold dear2.
If I were to trace, quite dryly – as if I were making a sketch to capture 
the sense of something in one or two lines – the horizon of his inner 
process and the tools he uses to create a work, I would say: isolation, 
listening, project, construction. 
Shut in his house-quarry, in Casoria – in the northern area of Naples 
– in a complex alternation of indoor and outdoor spaces, gardens, 
large terraces almost suspended in a time dimension outside of time 
itself, Pagliaro works, studies, lives, produces and experiments. During 
our encounters in his house-lab I have always observed him move 
nimbly, like an artisan fortified by manual labour, among pieces, 
scraps, prototypes, tufa walls with no plaster and the magical places 
of a house that I would define so outstandingly rich in fanciful spaces, 
that it could only resemble the one I used to build in my own mind, as 
a child, while listening to the fairy tales of “Alice in Wonderland”. Never 
has a place been so capable of revealing the profound spirit of its 
dweller. 
I had already had a sign of the complexity of the designer 
figure of Mario Pagliaro in a chance occasion determined by an 
undergraduate student of mine who, in proposing I should work in 
correlation with him, had not been aware he had provided the small 
occasion that I had been waiting fifteen years to come. 
«An object should be drawn as if you felt it on you» and a designer 
should perceive them as «rare animals screaming in the forest; […] you 
need silence in the forest to appreciate them», stated Mario Pagliaro3 
quite explicitly. It is only after having seen how he touched, picked 
up, took apart and reassembled the pieces of his prototypes in front 
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of us, during those meetings, that I am able to see they are not just 
words uttered superficially: Mario Pagliaro is, in every gesture of his, 
in every vital act, a rigorous designer. He is his pieces, which are no 
different than him: after all, they are nothing but parts of a world 
of objects that he made for himself and put in service of small and 
large bodies, tall and short ones, but in all instances, bodies always 
intended as perceptive, capable of comprehending every secret 
of those apparently elementary pieces of furniture at the service of 
normal lives. Observing them all together it becomes apparent they 
are a family of objects which can bee seen as generated by the slight 
variations of an omnipresent obsessively radical designing philosophy.
There is another excerpt from the interview included in this volume, 
which is very dear to me because it reveals the systemic (and 
existential) dimension of his objects: «a table should also respond 
to the spiritual need for conviviality». Therefore, in his opinion all 
objects are unquestionably at the service of the one and only ritual 
of everyday life, and the gestures of sitting down, eating, studying and 
sleeping are always manifestations of archaic and primeval acts that 
have always existed, and always will, as long as mankind is present on 
the Earth. Every elementary activity of man must, according to Mario 
Pagliaro, always be experienced with that holiness and awareness 
that recalls primeval rites. After all, this atypical designer seems to 
be reminding us that man is not “what he eats” but rather, he is 
identifiable as a human for “how he eats”.
Observing the objects designed by Mario Pagliaro over time you can 
always understand how they were built, what logic supports them; 
you can always see how and why those objects were designed 
that way. This is another reason why I defined him, paraphrasing 
Illich, a “convivial designer”. Because he is surely interested in series 
production, but it is an inevitably limited series. He pays attention to 
the processes of contemporary communication, but without ever 
giving in to the rhetoric of captivating messages. He is interested in 
selling his objects, without ever making unacceptable compromises 
regarding his philosophy as a convivial designer. His process 
consistently involves a short production chain: he controls a project, 
maybe created for a specific occasion, and always in reference to the 
extra-individual rite, makes it available to more people. He expands 
from a single commission to other customers, with whom he often 
becomes acquainted. 
I can in no way picture him being aloof and as little self-ironic as other 
successful designer figures on the national and international scene. 
And this goes to the advantage – as far as I am concerned – of him 
as a person, who really radiates light-heartedness as well as intensity, 
without any rhetorical discourse or self-celebration. Besides this, if 
there is one other thing that fascinates me about the work of Mario 
Pagliaro, it’s the strong educational value. Convivial and educational. 
How much rare beauty in these two dimensions. 
Exactly as Ivan Illich stated, work, to stay human, should not surpass 
a certain level of complexity, just like a car, in order not to be 
detrimental to mankind should always have a speed comparable to 
the one of a bicycle. Thus, anyone can understand the exactitude 
of his work achieved through the knowledge of the body, not the 
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abstraction of the intellect or some pre-set compositional formula. 
I can attain knowledge of the objects of our author by taking them 
apart and physically learning how and why they were made in a 
certain way. Whoever, following the clues spread across this book, 
will have the chance to watch the short videos that Mario Pagliaro 
shot to communicate the creation of a new object, will also certainly 
perceive the fresh and contagious happiness that is typical of anyone 
who presents a child of his to the world. 
Another element of vantage for the work of our author: whenever 
I sit on a seat of the kind that Zaha Hadid made, at the MAXXI in 
Rome, or the ones made in the high speed train station in Afragola, I 
personally feel uncomfortable, because it escapes me how and why 
those benches are made that way – surely more to be contemplated 
than for the sitting experience – whereas the rigorous pieces by Mario 
Pagliaro make me feel good. They are friendly, you can put your hands 
underneath them, each object comes across as familiar and well 
made, and you immediately understand that even if a part were to 
break you could, if needs be, repair it. What is essential is invisible to 
the eye, stated Maldonado, as Pagliaro reminded us4: from which we 
can deduce that only the body and our five senses combined lead 
to the true path of knowledge. Moreover, this path is not precluded to 
anyone: it is deeply human, therefore convivial. 
Cardboard, birch plywood, iron, rubber: all of them are materials 
everyone instinctively knows and that, after all, remind us of 
childhood games. The laser cut lines of the wooden objects highlight 
the abstraction of the compositional geometries sought by the author, 
but at the same time, there is the narration of how one single material, 
unaided by other mechanical devices and purely by slotting, supports 
and builds the object, with gravity in force. 
Pagliaro always follows the golden rule for which a complex material 
should never be used whenever it is possible to do the same thing with 
a simpler one: this is the very heart, the spirit of balance, between the 
means and the goals that a convivial designer sets himself to achieve. 
Pagliaro is rigorous in this process. Nature expresses itself in materials 
(from the smallest to the infinitely large) which contain traces of the 
greater order that formed them. And if a designer does not perceive 
their character, forcing their nature, the shape obtained inevitably 
loses its meaning. A convivial designer would know this well and 
never surpass the intrinsic limit of the material used. And if something 
can be expressed better by assembling pre-existing pieces (as, for 
instance, for the Gymball and Wheelbarrow pieces) it would be 
unnatural to invent new production chains, which would be useless 
and ecologically harmful. The ethical teaching of Vico Magistretti and 
those heroic designers of the first Italian industrial post-war phase has, 
I believe, been radically absorbed by this anarcho-designer, as I am 
provocatively fond of defining Mario Pagliaro. 
His nature as an independent designer is also clearly expressed in his 
operative modalities: he finances his own works in the research stages; 
he draws them all himself, prototypes them in person, and he goes on 
to produce them himself, turning his limitations and independence 
into a force capable of generating objects that always seem to be 
weaving a dialogue between one another, in a continuity of time in 
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which the completion of one piece seems to coincide, already, with 
the beginning of a new one. 
«In every one of my deepest thoughts there are those grottos» states 
our author5, and «those grottos» refer to the hollow spaces generated 
by the force of the sea, in which he was fond of sitting and snuggling 
when he was a child, imagining the forces of nature and creation had 
purposefully made them to host his infant body. I was told the very 
same thing by another contemporary designer whom I am very fond 
of, Knut Hjeltnes, who, concerning a similar experience, recently wrote 
«could the ideal architecture possess the same features as our soft, 
granitic, coastline? These rocks have been shaped by ice and water 
for thousands of years, resulting in soft and sensuous shapes. There is 
always the chance of finding a place that is perfectly adapted to your 
body. Granit is hard, to some extent unforgiving, but it offers you the 
perfect spot to bask in the sun. If only objects could offer such simple 
qualities» 6.
Therefore two designers uninterested in generating vacuous formalisms 
by chasing the language of fashion, thus acting as perfect convivial 
architects and designers, which Hjeltnes and Pagliaro are (the former 
is Scandinavian, the latter radically Mediterranean) never ceasing 
to turn sensitive work into an opportunity, so that the body of a man 
(every man) may physically, therefore deeply, meet Mother Nature. 
To be made of the same stuff of dreams, as someone said, but to 
love your fellow intensely, to the point of using your own body as a 
guinea pig and guide to shape small special hollows capable of kindly 
welcoming that other body, the one of your fellow, is the substance 
of a deep and radical humanism. Such is the beauty of a convivial 
designer, whose contagious smile, calm strength, can support and 
imbue with a modest and proper beauty, every object conceived 
and made practically with his own hands, for a body that will thus be 
able to rejoice, through real resonance, in the soul, the spirit present in 
every man. 
It is not by chance, in my opinion, that Mario Pagliaro enjoys 
communicating his work on social media prevalently through short 
films, sometimes accompanied by his nice freehand sketches (shown 
because clearly deemed part of the generative process of the 
object). In these short videos you can observe the designer himself 
giving birth to the furniture item only by making use of rigorous slots 
generated by laser cuts in birch plywood, a technique with which 
he even made hinges (now patented). Therefore only one material, 
an iron logic that generates components, and finds, in the blackened 
laser cut, some true lines of force capable of immediately revealing 
the formal structure of the object. A constructive decoration with 
the ability of turning the object into a “narrative”. In a few minutes, 
through the video, the viewer can see how an object acquires its 
shape, aided by the hands of its author, and understand how easy it 
would be to put it together himself. 
When a person draws with a pencil, they can see how the black 
graphite tip moving rapidly under the thinking hand, which is faster 
in comprehending than the mind, gives birth to a formal structure 
that is progressively shaped, changing before one’s eyes; and how in 
that rapid and incessant succession of lines – under the gaze of the 
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designer – the structure of the object comes to life, the same way 
an observer can see, in the black lines of the laser cut, an object 
acquiring its perfect and complete final clarity. Furthermore, whoever 
watches these short movies will not fail to notice the complicit and 
happy look of a designer who is still, substantially, an adult-child 
capable of playing with his object and who clearly enjoys the game 
he is conducting. 
I believe the words of Enzo Mari to be well befitting for Mario Pagliaro: 
he wrote that «cultural quality is achieved when designers have 
clarity or, more decisively, the courage of determining what is essential. 
I think this ability can emerge in the presence of a strong tension 
towards personal dignity. It is this dignity that enables to research 
and discard, at least partially, whatever is banally redundant» 7. In 
the many projects for everyday life that our author has produced 
in almost twenty years of activity there remain, thus, well wedged-
in and legible, the mental and physical processes that generated 
them, but also the myths of the lands in which they grew, as well as 
his unconditional love for the materials belonging to the communities 
that have guarded the narration of fantastical and simple stories 
for thousands of years, in places of popular urban and suburban 
dwellings. These are the stories Mario Pagliaro is imbued with, a 
Mediterranean Designer, independent and convivial. This is why I am, 
we are, fascinated by his work. Starting from the way he gives you a 
handshake, he has nothing of the smugness that has its perfect and 
grotesque counterpart in the Fuffas character created by Crozza 
(an Italian comedian). He is the exact opposite: he is truthful, clear, 
knows what he is talking about and what he is capable of doing; he 
never makes any allusion to cultural worlds or disciplines he is not 
knowledgeable about or interested in. 
This is why he is, and shall be for a long time, my favourite convivial 
designer.
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