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�HVSHULHQ]D�GL�5LFFDUGR�'DOLVL�DO�5LRQH�7UDLDQR�GL�1DSROL�VL�SX´�GHQLUH�XQDކ/
sperimentazione laboratoriale, durata dal 1971 al 1974, che ha coinvolto i 
EDPELQL�GL�XQ�TXDUWLHUH�GL�PDVVD��HGLFDWR�LQWRUQR�DOOD�QH�GHJOL�DQQL�FLQTXDQ-
WD�H�FDUDWWHUL]]DWR�GD�FRQGL]LRQL�GL�IRUWH�PDUJLQDOLW¢�VRFLDOH��,Q�XQR�VFDPELR�
reciproco tra bambini e operatori la qualità con cui Dalisi lavora è la creatività 
GL೨XVD��FKH�GLYHQWD�VWUXPHQWR�GL�ORWWD��GL�WUDVIRUPD]LRQH�H�GL�HPDQFLSD]LRQH�
L’articolo si propone di raccontare l’esperienza evidenziando i punti comu-
ni con il pensiero critico del movimento del 5DGLFDO�GHVLJQ e le teorie della 
SDUWHFLSD]LRQH��1HO�WHVWR�VRQR�PHVVL�LQ�HYLGHQ]D�JOL�DVSHWWL�RULJLQDOL�GHOOD�
ULFHUFD�GL�'DOLVL�OHJDWL�DL�UDSSRUWL�GHVLJQ�H�SHGDJRJLD��SURJHWWR�H�FUHDWLYLW¢�H�
DL�WHPL�GHOOR�VSRVWDPHQWR�GHOOD�GL]LRQH�GL�SURJHWWR�GDO�SURGRWWR�DO�SURFHVVR��
Si chiarisce, inoltre, il determinante contributo del dato contestuale di natura 
sociale riassumibile in due principali dinamiche relazionali, quella del GLVRUGL-
QH��LQWHVR�FRPH�IHUWLOH�WHUUHQR�GކLQGDJLQH��H�TXHOOD�GHOOD�SRWHQ]D�JHQHUDWULFH�
della FDVXDOLW¢�QHO�SURFHVVR�SURJHWWXDOH��,QQH�VL�SRQH�OކDFFHQWR�VXO�PXWDPHQ-
to sociale provocato dalla pratica GކDQLPD]LRQH che risulta essere il valore 
WDQJLELOH�GHOOކHVSHULHQ]D�

1. Introduzione
�animazione�DO�5LRQH�7UDLDQR�GL�5LFFDUGR�'DOLVL��LQL]LDWD�QHOކHVSHULHQ]D�Gކ/
�����H�GXUDWD�WUH�DQQL��DYYLHQH�LQ�XQ�PRPHQWR�VWRULFR�FDUDWWHUL]]DWR�GD�VSH-
ULPHQWD]LRQL�FKH�SHU�OD�SULPD�YROWD�FROOHJDQR�LO�GHVLJQ�D�LVWDQ]H�VRFLDOL�H�FKH�
QRQ�WURYDQR�QHFHVVDULDPHQWH�ULVFRQWUR�LQ�HVLWL�SURGXWWLYL��3UHVHQWD�HOHPHQWL�
GL�RULJLQDOLW¢�H�VSRQWDQHLW¢�H�WURYD�YLFLQDQ]D�FRQ�OH�ULFHUFKH�FKH�DOLPHQWDQR�
OD�IHQRPHQRORJLD�GHO�FRVLGGHWWR�5DGLFDO�GHVLJQ�FRPH�TXHOOD�GL�*OREDO�7RROV��
FKH�KD�SUHVR�RULJLQH�LO����JHQQDLR�������H�FKH�KD�WHQWDWR�GL�GDUH�XQD�VROLGLW¢�
WHRULFD�H�FRPXQLFDWLYD�D�TXHVWR�SURFHVVR�GL�DSHUWXUD�GHOOކD]LRQH�SURJHWWXDOH�
D�QXRYH�GRPDQGH��8QR�GHL�SURWDJRQLVWL�GL�TXHVWR�PRPHQWR��0HQGLQL��ULFRQR-
VFH�HVSOLFLWDPHQWH�OކLPSRUWDQ]D�GHO�ODYRUR�GL�'DOLVL�GL�TXHJOL�DQQL��FKH�RSSRU-
WXQDPHQWH�SRQH�LQ�XQR�spazio intermedio:

3JDDBSEP�%BMJTJ�BM�3JPOF�5SBJBOP�*M�SJTDBUUP�TPDJBMF�BUUSBWFSTP�MFTQFSJFO[B�EBOJNB[JPOF
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Fig. 1 — Costruzione di strutture 
in legno, a opera di bambini e 
studenti, in uno spazio del Rione 
Traiano (archivio Dalisi).
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(JOL�VL�FROORFD�IUD�OH�SRVL]LRQL�GHOOކDUFKLWHWWXUD�GL�SDUWHFLSD]LRQH��GL�FXL�'H�&DUOR�
ª�LO�SULQFLSDOH�WHRUL]]DWRUH�H�VSHULPHQWDWRUH�D�5LPLQL��H�OH�DYDQJXDUGLH�GHOOކDU-
FKLWHWWXUD�UDGLFDOH��*OL�LQWHUHVVDQR�L�SXQWL�LQ�FRPXQH�D�SDUWHFLSD]LRQH�H�DYDQ-

JXDUGLD��OD�SROHPLFD�V೩GXFLD�YHUVR�PHWRGL�LOOXPLQLVWLFL�GLVWDFFDWL�HG�XQLYRFD-
PHQWH�UD]LRQDOL��OކHVLJHQ]D�GL�ULSURSRUUH�OD�FUHDWLYLW¢�LQGLYLGXDOH�H�FROOHWWLYD��LO�
GLVRUGLQH�FUHDWLYR�GL�'H�&DUOR��OD�GLVWUX]LRQH�GHOOD�FXOWXUD�WHRUL]]DWD�GDO�5DGLFDO�
GHVLJQ��5LFFDUGR�'DOLVL�VWD�QHOOR�VSD]LR�LQWHUPHGLR�IUD�FRLQYROJLPHQWR�FUHDWLYR�
H�UDGLFDOLVPR�XWRSLFR��LQ�XQD�VRUWD�GL�LGHRORJLD�GHOOD�SDUWHFLSD]LRQH�DWWUDYHUVR�
OD�IRUPD��VSHFLDOPHQWH�FKLDUD�QHO�VXR�DWWR�SL»�SURIRQGR�H�PDWXUR��FKH�D�WXWWކRJJL�
ULPDQH�LO�7UDLDQR���0HQGLQL��������SS��������

2. Il movimento Radical
��RSSRUWXQR�TXLQGL�FRQQHWWHUH�OކHVSHULPHQWR�GL�'DOLVL�DO�5LRQH�7UDLDQR�FRQ�
OH�LGHH�VYLOXSSDWH�GDO�PRYLPHQWR�GHO�5DGLFDO�GHVLJQ��GHQRPLQDWR�DQFKH�
come anti-design o contro-designމ��/R�VWLOH�LWDOLDQR�SL»�SROLWLFL]]DWRފ��FRPH�
OR�GH೩QLVFH�'H�)XVFR���������QDWR�DOOކLQGRPDQL�GHO�6HVVDQWRWWR�H�SURWUDWWRVL�
೩QR�DOOD�PHW¢�GHJOL�DQQL�VHWWDQWD��VL�GH೩QLVFH�D�SDUWLUH�GDL�SDUDGLJPL�LGHROR-
JLFL�GHOLQHDWL�GDOOH�ORWWH�VWXGHQWHVFKH�LQ�ULVSRVWD�DOOD�FULVL�JHQHUDOH�GL�YDORUL�
SROLWLFL�HG�HVLVWHQ]LDOL�GHOOD�VRFLHW¢�PRGHUQD��GHWHUPLQDWD�GDOODމ�UHOLJLRQH�
GHL�FRQVXPL�H�GHOOD�SURGX]LRQHފ�H�LQGLUL]]DWD�YHUVR�XQ�FDPPLQR�GL�DXWRGL-
VWUX]LRQH�H�DQQXOODPHQWR��'ކ$PDWR���������6RFLRORJL��DUFKLWHWWL��XUEDQLVWL�H�
GHVLJQHUށ��FKH�IXURQR�OH�೩JXUH�SURIHVVLRQDOL�WUD�OH�SL»�LQ೪XHQ]DWH�GD�TXHVWD�
rivoluzione ށ�LQL]LDURQR�DG�DSULUVL�DL�WHPL�DPELHQWDOL��DOOD�QHFHVVLW¢�GL�FRP-
battere il consumismo, alla volontà da parte dei giovani a partecipare più 
DWWLYDPHQWH�DOOD�YLWD�SROLWLFD��DWWUDYHUVR�OކLQWHJUD]LRQH�GHOOH�PLQRUDQ]H�H�LO�
GLULWWR�DOOR�VWXGLR��'H�)XVFR�������6މ��L�DSU®�XQD�VWDJLRQH�GL�VSHULPHQWDOLVPR��
GL�QXRYL�UDSSRUWL�FRQ�OކLQGXVWULD��FRQ�LO�PHUFDWR��FRQ�LO�FRQVXPLVPRފ��%UDQ]L��
������S��������,O�PRYLPHQWR�5DGLFDO�QDVFH�LQ�FLWW¢�SRYHUH�GL�LQGXVWULH��1DSROL��
5RPD��)LUHQ]H�H�YL�DGHULVFRQR�JLRYDQL�DUFKLWHWWL�DSSHQD�XVFLWL�GDOOކXQLYHUVLW¢��
IRUPDWLVL�QHO�FOLPD�GHOOH�FRQWHVWD]LRQL�VWXGHQWHVFKH�H�FKH�VL�ULWURYDQR�DG�DJLUH�
LQ�XQ�PRPHQWR�GL�FULVL�SURIHVVLRQDOH�H�GL�RSSRUWXQLW¢�JHQHUD]LRQDOL��'ކ$PDWR��
�������3HU�OD�FULWLFD�GL�VLQLVWUD�GL�TXHJOL�DQQL�FHQWUDOH�ª�LO�WHPD�GHOOD�FRPPLW-
WHQ]D��FKH�VFDWXULVFH�GDOOH�UL೪HVVLRQL�VXOODމ�UHVSRQVDELOLW¢�GHO�GHVLJQ�QHOOD�
VRFLHW¢�GHOOH�PHUFLފ�H�GL�FRQVHJXHQ]D�VXOމ�UXROR�FKH�GHYH�DVVXPHUH�LO�GHVLJQHU�
QHO�UDSSRUWR�WUD�SURGX]LRQH�H�FRQVXPRފ����XQ�WHPD�OHJDWR�DOOކXWLOLW¢�VRFLDOH�
GHO�SURJHWWR��JL¢�D೨URQWDWR�QHL�GHFHQQL�SUHFHGHQWL�GDOOH�VFXROH�GHO�%DXKDXV�H�
GHO�9FKXWHPDV��FKH�GLYHQWD�FHQWUDOH�SHU�OD�+RFKVFKXOH�I¾U�*HVWDOWXQJ��+I*��
GL�8OP��IRQGDWD�QHO������H�GLUHWWD�LQL]LDOPHQWH�GD�0D[�%LOO��4XL�KD�RULJLQH�OD�
FRQYLQ]LRQH�FKH�LO�GHVLJQHU�SX´�ODYRUDUH�SHU�OކLQGXVWULD��H�VHQ]D�DOFXQD�FRQ-
WUDGGL]LRQH��FRQWLQXDUH�DG�DVVROYHUH�OH�VXH�UHVSRQVDELOLW¢�QHL�FRQIURQWL�GHOOD�

4��1"3-"50���1��4"-7"503&3*$$"3%0�%"-*4*�"-�3*0/&�53"*"/0
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società, facendo quindi convergere gli interessi produttivistici del neocapita-
OLVPR�QDVFHQWH�FRQ�JOL�LQWHUHVVL�GHJOL�XWHQWL�H�GHOOކDPELHQWH�DWWUDYHUVR�OD�UD]LR-
QDOL]]D]LRQH�GHOOH�ULVRUVH�H�OކHOHYD]LRQH�GHJOL�VWDQGDUG�TXDOLWDWLYL�GHL�SURGRWWL��
4XHVWD�LGHD�VL�WUDGXFH�LQ�,WDOLD�LQ�XQކDVSLUD]LRQH�DOODމ�FRPPLWWHQ]D�DOWHUQDWL-
YDފ��ކ'$PDWR���������OކLGHD�FKH�QHOOD�SUDVVL�SURJHWWXDOH�FL�VL�SRWHVVH�ULYROJHUH�
D�XQ�WLSR�GL�FRQVXPDWRUH�SXEEOLFR�SLXWWRVWR�FKH�SULYDWR��XQD�VSHUDQ]D�SUDWLFD-
WD�QHJOL�DQQL�VHWWDQWD�GDL�GHVLJQHU�GHO�PRYLPHQWR�5DGLFDO��XQކDVSLUD]LRQH�FKH�
GRYHQGR�FRQIURQWDUVL�FRQ�OH�OHJJL�GHO�PHUFDWR�QRQ�KD�WURYDWR�ULVFRQWUR�SRVL-
tivo: “Salute, insegnamento e benessere pubblico non si lasciano trasformare 
LQ�PHUFH�GRQGH�WUDUUH�JUDQGL�JXDGDJQLފ��ކ'$PDWR���������4XHVWD�DVSLUD]LRQH�
QRQRVWDQWH�OH�GL೨LFROW¢�VRSUDHYLGHQ]LDWH�SRUW´��WXWWDYLD��DO�FRQFUHWL]]DUVL�
GL�DOFXQH�VSHULPHQWD]LRQL�SURJHWWXDOL�H�GL�ULFHUFD��FRPH�TXHOOD�GHO�7UDLDQR��
FKH�VL�DOORQWDQDYDQR�GDOOH�ORJLFKH�GHO�PHUFDWR�H�GHO�SURJHWWR�GL�RJJHWWL�SHU�
LO�VLQJROR�H�FKH�LQYHFH�ULXVFLURQR�DG�DWWLYDUH�SURFHVVL�SHU�LO�PLJOLRUDPHQWR�
GHOOH�FRQGL]LRQL�GHOOD�FROOHWWLYLW¢��'DOLVL�DJLVFH�QHL�TXDUWLHUL�GL�PDVVD��FKH�GL�
IDWWR�FRVWLWXLVFRQR�XQDމ�FRPPLWWHQ]D�DOWHUQDWLYDފ�H�WHQWD�GL�GLPRVWUDUH�FKH�OD�
FUHDWLYLW¢�QRQ�ª�DSSDQQDJJLR�GHOOކHOLWH�H�FKH�DO�FRQVXQWR�VORJDQ�GHO�EHOOR�FKH�
QDVFH�GDOOކXWLOH��IXQ]LRQDOH�DOOD�VROD�RWWLPL]]D]LRQH�GHL�SURFHVVL�SURGXWWLYL�H�GL�
FRQVXPR��VL�SX´�DFFRPSDJQDUH�OD�ULFHUFD�GL�XQކD]LRQH�SURJHWWXDOH�FKH�VL�HVDX-
ULVFH�LQ�Vª�VWHVVD�H�QHOOD�VXD�FDSDFLW¢�GL�IDUVL�VWUXPHQWR�SHU�OD�FRVWUX]LRQH�GL�
nuove comunità sociali di carattere creativo.

Fig. 2 — I bambini all’opera 
(archivio Dalisi).
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Cresceva durante gli anni sessanta nella cultura italiana del progetto un’ur-
JHQ]D�GL�UHDOLVPR�ULVSHWWR�DOOH�SHUIHWWH�XWRSLH�UD]LRQDOLVWLFKH��,O�PRYLPHQWR�
5DGLFDO�ª�LO�SULPR�D�FRVWUXLUH�XQD�FULWLFD�DOOH�FHUWH]]H�GHOOD�PRGHUQLW¢�FODVVL-
FD��VRYYHUWHQGR�LO�PLWR�UD]LRQDOLVWD�DOOކLQWHUQR�GHO�SURJHWWR�PRGHUQR��%UDQ]L��
�������%UDQ]L��XQR�GHJOL�HVSRQHQWL�GHO�5DGLFDO�GHVLJQ��QHOOD�VXD�Introduzione 
al design italiano, una modernità incompleta�HVSOLFLWD�OH�PRWLYD]LRQL�GHL�radica-
li�QHOOD�FULWLFD�DO�PRGHOOR�UD]LRQDOLVWD�EDVDWR�VX�XQ�SDUDGLJPD�GL�WLSR�PRQR-
ORJLFR��SRUWDWR�DG�DVWUDUVL�GDOOD�FRPSOHVVLW¢�DPELHQWDOH�FKH�LO�PRYLPHQWR�GHO�
6HVVDQWRWWR�DYHYD�GLVYHODWR��SURGXFHQGR�OD�FHUWH]]D�GL�XQD�VRFLHW¢�GLVFRQWL-
QXD�H�FRPSOHVVD��&RV®�LO�PRYLPHQWR�UL೩XW´�TXDOVLDVL�XQLW¢��TXDOVLDVL�FRGLFH�
OLQJXLVWLFR�H�PHWRGRORJLFR�ULFRQRVFLELOH��>���@�SHU�EUXFLDUH�RJQL�VRJOLD�UHVLGXD�
GHOOD�YHFFKLD�PRGHUQLW¢��SHU�OLEHUDUH�OކHQHUJLD�FUHDWLYD�DOOD�ULFHUFD�GL�QXRYL�
DVVHWWL�GHO�SURJHWWR�GHQWUR�D�XQD�PHWURSROL�H�D�XQD�VRFLHW¢�LEULGD��%UDQ]L��
������S�������
,O�5DGLFDO�GHVLJQ�VL�PDQLIHVWDYD�DWWUDYHUVR�XQD�JUDQGH�YDULHW¢�GL�D]LRQL�H�
OކDSSOLFD]LRQH�SURJHWWXDOH�QRQ�VL�OLPLWDYD�DOOD�SURGX]LRQH�GL�RJJHWWL�PD�VL�
HVSULPHYD�DQFKH�DWWUDYHUVR�VFULWWL�WHRULFL��LPPDJLQL��೩OPDWL��happening. 
7UD�OH�FDUDWWHULVWLFKH�SL»�UDSSUHVHQWDWLYH�GHO�PRYLPHQWR�FކHUD�OD�YRORQW¢�GL�
�LQYHQ]LRQH�SRHWLFD�DO�GL�IXRULކDUHD�FUHDWLYD�LQ�FXL�HVHUFLWDUH�OކULYHQGLFDUH�XQމ
GL�SDUDOL]]DQWL�FRQVLGHUD]LRQL�IXQ]LRQDOLVWLFKHފ��ކ'$PDWR���������

4XHVWH�OH�SUHPHVVH�VWRULFKH�H�LO�FOLPD�FXOWXUDOH�FKH�KDQQR�LQ೪XHQ]DWR�LO�
ODYRUR�GL�'DOLVL�VXOOR�VIRQGR�GHL�PRYLPHQWL�GL�lotta per la casa�FKH�LQWRUQR�DJOL�
anni settanta estendevano gli obiettivi, “non ci si ferma quando si è ottenuta 
la casa”. Non riguardavano dunque solo la questione abitativa e urbana, si 
ORWWDYD�SHU�L�VHUYL]L��FRQWUR�OD�VSHFXOD]LRQH�IRQGLDULD��SHU�OH�PRGL೩FKH�GHO�
SLDQR�UHJRODWRUH��'DOLVL�D�TXHVWH�DJJLXQJH�OD�QHFHVVLW¢�GL�WHQHUH�LQ�FRQWR�GHO�
�ODYRUR��OD�UHVLGHQ]D�GL�PDVVD�GRYU¢�HVVHUH�LQWHJUDWD�FRQ�OD�SRVVLELOLW¢�GL�XQމ
ODYRUR�FRQ�FDUDWWHUH�GLYHUVR�GD�TXHOOR�GHOOD�IDEEULFDފ��'DOLVL��������S�������

3. Partecipazione 
$OWUD�LQ೪XHQ]D�IRQGDPHQWDOH�SHU�LO�ODYRUR�GL�'DOLVL�VL�ULYHODQR�OH�WHRULH�
SDUWHFLSDWLYH�FKH�OކDUFKLWHWWXUD�SURPXRYHYD�LQ�TXHJOL�DQQL��7HRULH�GHULYDWH�
DQFKH�GDOOކRSHUDމ�VSD]LDOLVWDފ�OHIHEYULDQD�SXEEOLFDWD�LQ�FRQFRPLWDQ]D�DL�PRWL�
del maggio francese. Il diritto alla città���������La rivoluzione urbana ��������
La produzione dello spazio ������ VRQR�DOFXQH�GHOOH�RSHUH�GHO�೩ORVRIR�PDU[L-
VWD�FKH�VRQR�VWDWH�WUDGRWWH�LQ�,WDOLD�FRQ�JUDQGH�WHPSHVWLYLW¢�WUD�OD�೩QH�GHJOL�
DQQL�VHVVDQWD�H�OD�೩QH�GHJOL�DQQL�VHWWDQWD��3HU�/HIHEYUH�ODމ�VSRQWDQHLW¢ފ�ª�
ULYROX]LRQDULD�H�VL�SX´�UHDOL]]DUH�DWWUDYHUVR�LO�SURFHVVR�GHOOކDXWRJHVWLRQH�H�OD�
SURGX]LRQH�GL�IRUPH�DOWHUQDWLYH�GL�XUEDQL]]D]LRQH��/HIHEYUH�LQGLYLGXD�FRPH�

Fig. 3 — Un cantiere dismesso 
utilizzato dai bambini 
come palestra (archivio Dalisi).

4��1"3-"50���1��4"-7"503&3*$$"3%0�%"-*4*�"-�3*0/&�53"*"/0



���"*4�%&4*(/�+063/"-���4503*"�&�3*$&3$)&���70-������/��������	���������


SULRULW¢�GL�D]LRQH�OH�SUDWLFKH�DWWUDYHUVR�OH�TXDOL�OD�YLWD�XPDQD�DYUHEEH�SRWXWR�
DXWR�RUJDQL]]DUVL�DOOކLQWHUQR�GL�QXRYL�VSD]L�VRFLDOL��
Il ruolo politico e il senso di responsabilità civile diventano questioni di con-
IURQWR�IRQGDPHQWDOL��DQFKH�QHOOH�DOWUH�GLVFLSOLQH�GHO�SURJHWWR��VRQR�JOL�DQQL�
GHO�7HDP�;���DQQL�LQ�FXL�'H�&DUORށ��DWWHQWR�DQWLFLSDWRUH�GL�FRQFHWWL�DQFRUD�
attualiށ���ª�SURPRWRUH�H�VRVWHQLWRUH�GHO�OLQJXDJJLR�GHOOD�SDUWHFLSD]LRQH��,Q�
'H�&DUOR��FRPH�LQ�'DOLVL��VL�ULFRQRVFH�OD�YRORQW¢�GL�VSLQJHUH�LO�SURJHWWR�YHUVR�
XQD�PDJJLRUH�DGHUHQ]D�DOOD�FRPSOHVVLW¢�GHO�FRQWHVWR�LQ�FXL�VL�DJLVFH��FRV®�LO�
linguaggio risulta variato di volta in volta.

,O�OLQJXDJJLR�GL�'H�&DUOR��HVVHQGR�TXHOOR�GHOOD partecipazione, è sempre nuovo: 

QHOOH�VXH�VROX]LRQL�VL�FRPSUHQGH�LO�modo, il sistema e la fantasia con cui gli ele-

PHQWL�GHOOD�WHFQLFD�HGLOL]LD�VL�VRQR�WUDVIRUPDWL�LQ�RSHUD�GކDUWH��QRQ�VHPSUH�ª�QH-
FHVVDULD�XQD�YLVWRVD�DSSOLFD]LRQH�GL�IRUPH�R�GL�PH]]L�HFFHQWULFL�SHU�UDJJLXQJHUH�
XQD�FRPSOHWH]]D�HVWHWLFD��/H�VXH�FRVWUX]LRQL�HVSULPRQR�XQD�FUHDWLYLW¢�DWWHQWD�
all’ambiente e al suo substrato culturale, connotate da un’elementare onestà di 

PH]]L�FRVWUXWWLYL��VFDWXULVFRQR�GD�XQD�JUDQGH�OLEHUW¢�GL�DFFRVWDPHQWL�UHDOL]]DWD�
con disinvoltura antiaccademica, con coraggio civile evitando ogni dogmatismo 

IRUPDOH�H�WUDHQGR�GDOOކDPELHQWH�H�GDOOD�WHFQLFD�GHOOD�FRVWUX]LRQH�JOL�HOHPHQWL�SL»�
VDQL�H�GXUHYROL���5RPDQR��������S�����

,O�OLQJXDJJLR�GHOOD�SDUWHFLSD]LRQH�QRQ�SX´�HVVHUH�HVSHULWR�QHOOކHVHUFL]LR�DF-
FDGHPLFR�FKH�PRUWL೩FD�OކLPPHGLDWH]]D�GL�UDSSUHVHQWD]LRQH�H�GL�HVSUHVVLRQH��
�LQWHUQR�GHOOH�LVWLWX]LRQL�PD�QHOOH�VWUDGHކHVSHULHQ]D�GL�'DOLVL�QRQ�DYYLHQH�DOOކ/
GHO�5LRQH��FRLQYROJHQGR�L�EDPELQLށ��OD�FXL�FDVD�HUDQR�TXHOOH�VWUDGHށ��H�ID-
FHQGR�ODYRUDUH�FRQ�ORUR�JOL�VWXGHQWL�GHO�FRUVR�GL�FRPSRVL]LRQH�GHOOD�)DFROW¢�GL�
$UFKLWHWWXUD�GHOOD�)HGHULFR�,,�GL�1DSROL�

4. La pratica d’animazione al Traiano 
,O�ULRQH�7UDLDQR�ª�XQ�TXDUWLHUH�GL�1DSROL�HGL೩FDWR�DOOD�೩QH�GHJOL�DQQL�FLQ-
TXDQWD�GDO�&(3ށ��&RRUGLQDPHQWR�(GLOL]LD�3RSRODUH��$OOކLQL]LR�GHJOL�DQQL�
settanta si presentava come un quartiere di massa, abitato dagli ex baracca-
WL�GL�YLD�0DULQD��ULPDVWL�VHQ]D�FDVD�GDO�VHFRQGR�GRSRJXHUUD��/H�FRQGL]LRQL�
GHO�TXDUWLHUH�HUDQR�GL�GHJUDGR��DEEDQGRQR��VRYUDSSRSRODPHQWR��DVVHQ]D�GL�
DWWUH]]DWXUH�H�WUDVSRUWL��WDQWR�GD�UHQGHUOR�XQR�GHL�TXDUWLHULމ�SL»�GHJUDGDWL�
GHOOކDUHD�)OHJUHD�D�1DSROLފ��'DOLVL��������S�������,QROWUH��OD�GLVWDQ]D�GDL�FHQ-
WUL�SL»�YLWDOL�GHOOD�FLWW¢�DFFHQWXDYD�LO�FDUDWWHUH�GL�JKHWWR�H�LO�VHQVR�GL�VUDGL-
FDPHQWR�GDO�OXRJR�GL�SURYHQLHQ]D��FKH��VHEEHQH�FDUDWWHUL]]DWR�GD�FRQGL]LRQL�
GL�VSD]LR�H�GL�LJLHQH�SHJJLRUL��HUD�SL»�YLFLQR�DOOD�YLWD�FLWWDGLQD�H�LQGXFHYD�
VHQVR�GL�DSSDUWHQHQ]D�H�LGHQWLW¢��

Fig. 4 — Momenti diversi 
dell’esperienza di laboratorio 
(archivio Dalisi).
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Il quartiere Traiano rappresenta una sorta di modello del processo di trasfor-
PD]LRQH�GHOOD�FLWW¢�GL�1DSROL�LQ�HSRFD�ODXULQD�, tanto da essere al centro delle 
battaglie, purtroppo andate sistematicamente perse, da parte di intellettuali, 
XUEDQLVWL�H�DUFKLWHWWL��GL�FXL�VL�KD�SXQWXDOH�ULVFRQWUR�LQ�VFULWWL�H�FRQYHJQL��
FRPH�TXHOOR�RUJDQL]]DWR�GD�5REHUWR�3DQH��*LXOLR�GH�/XFD��&RUUDGR�%HJXLQRW��
5HQDWR�'H�)XVFR�H�5REHUWR�'H�6WHIDQR�H�FKH�SRL�YHQQH�UDFFROWR�LQ�XQ�YROXPH�
SXEEOLFDWR�GD�(GL]LRQL�GL�&RPXQLW¢�VRWWR�LO�WLWROR�GL�Documento su Napoli��$$�
99���������
'DOLVL�VL�DYYLFLQD�DO�ODYRUR�QHL�TXDUWLHUL�QHO������FRQ�OD�SURJHWWD]LRQH�GL�XQ�
DVLOR�QLGR�VSHULPHQWDOH�SHU�L�EDPELQL�GHO�5LRQH�7UDLDQR��PDL�UHDOL]]DWR�SHU�
OH�GL೨LFROW¢�GL�WURYDUH�XQ�OXRJR�DGHJXDWR��WDQWR�GD�IDUJOL�VFULYHUH�FKHމ�QHOOH�
FRQGL]LRQL�DWWXDOL�GRYUHEEH�HVVHUH�FRVWUXLWR�DEXVLYDPHQWHފ��'DOLVL���������
6XFFHVVLYDPHQWH�LQL]L´�XQ�UDSSRUWR�FUHDWLYR�FRQ�XQ�JUXSSR�GL�EDPELQL�VRWWR-
proletari in uno scantinato del rione.

Fig. 5 — Composizione di strut-
ture leggere in legno e tiranti 
(archivio Dalisi).
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4XHVWR�ODYRUR�YLHQH�FRQGRWWR�VRWWR�IRUPD�GL�ODERUDWRUL�FKH�KDQQR�SHU�'DOLVL�
XQD�GRSSLD�೩QDOLW¢��'D�XQD�SDUWH��FRQ�LO�ODYRUR�GL�ULFHUFD��OކDUFKLWHWWR�H೨HWWXD�
XQD�GLDJQRVL�GHOOH�FRQGL]LRQL�GHL�TXDUWLHUL�GL�PDVVD�GDO�SXQWR�GL�YLVWD�VRFLDOH�
H�IRUPDOH��FL´�DYYLHQH�JUD]LH�DOOD�OHWWXUD�GHOOH�PRGL೩FKH�DSSRUWDWH�DL�OXRJKL�
dai sottoproletari�H�DOOކLQWHUSUHWD]LRQH�GHL�JUD೩FL�HODERUDWL�GDJOL�VWHVVL�GX-
UDQWH�L�ODERUDWRUL��'DOOކDOWUD��'DOLVL�FRQ�OކDSSOLFD]LRQH�GHO�FRQWUR�GHVLJQ�FRPH�
D]LRQH�GL�advocacy��PHWWH�LQ�DWWR�LO�WHQWDWLYR�GL�XVDUH�OH�FRQRVFHQ]H�QHO�FDPSR�
del design per provocare un processo di riscatto socio-educativo nei confronti 
GHL�EDPELQL�SL»�HPDUJLQDWL�FKH�DELWDQR�TXHVWL�OXRJKL��'DOLVL�GH೩QLVFH�TXHVWH�
D]LRQL�FRQ�OD�SDUROD�animazione FKH�ª�DQFKH�LO�WLWROR�GHO�WHVWR�QHO�TXDOH�KD�
SXEEOLFDWR�LO�GLDULR�GHOOކHVSHULHQ]D�4�1HOOކDWWLYLW¢�GL�DQLPD]LRQH�LO�SURJHWWR�
GLYHQWD�XQR�VWUXPHQWR��XQ�SURFHVVR�SHU�VXVFLWDUHމ�LQWHUHVVH��SDUWHFLSD]LRQH�
FUHDWLYD�H�VSLULWR�FROOHWWLYRފ��'DOLVL��������S�����DQLPD]LRQHކRELHWWLYR�GHOOކ/���
QRQ�ª�TXHOOR�GL�SURGXUUH�LQ�PRGR�SDUWHFLSDWRމ�UHWLFROL��VWUXWWXUH�VSD]LDOL��
RJJHWWL��GHFRUD]LRQL��೩JXUH�VWUXWWXUDWH��RUJDQLVPL�DVWUDWWL��PRGHOOL�D�VFDOD�XU-
EDQD��ER[�FRVWUXLWL�H�IXQ]LRQDQWL��DLXROH��RJJHWWL�GL�DUWLJLDQDWR��HFFފ���OކDWWHQ-
]LRQH�VL�VSRVWD�GDO�SURGRWWR�DO�SURFHVVR�H�OR�VFRSR�೩QDOH�ª�TXHOOR�GL�VWLPRODUH�
attraverso il processo progettuale un cambiamento sociale. 

'DOLVL�PXRYH�XQD�FULWLFD�DOOH�PRGDOLW¢�GL�LQWHUYHQWR�GHOOH�GLVFLSOLQH�GHO�SUR-
JHWWR�D�SDUWLUH�GDOOD�YDOXWD]LRQH�GHOOH�FRQGL]LRQL�GL�YLWD�QHO�7UDLDQR�

Fig. 6 — Il “gioco” come parte 
del laboratorio (archivio Dalisi).
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OH�FRQGL]LRQL�DOOXFLQDQWL�LQ�FXL�VL�WURYD�LO�TXDUWLHUH���������DELWDQWL��TXDVL�PDL�
YHQJRQR�DGGHELWDWH�DJOL�DUFKLWHWWL�H�DOOH�SRHWLFKH�FKH�QH�DQLPDURQR�OކRSHUD�>���@�
HSSXUH�QRQ�VL�WUDWWD�GL�EDWWHUH�L�SXJQL�VXO�WDYROR�SHUFK«�YHQJDQR�UHDOL]]DWH�OH�
DWWUH]]DWXUH�SURJHWWDWH�H�VLD�HOLPLQDWR�LO�SHULFROR�GHL�YDOORQL�FKH�OR�DWWUDYHUVDQR��
OH�GLVIXQ]LRQL�VRQR�SL»�SURIRQGH�H�QXPHURVH��PHQWUH�OH�WHFQLFKH�GL�DQDOLVL�H�GކLQ-

WHUYHQWR�PRVWUDQR�GL�HVVHUH�LQYHFFKLDWH��FRPH�LQYHFFKLDWD�ª�OD�೩JXUD�GHOOކDUFKL-
WHWWR���'DOLVL�������

(JOL�LQGLYLGXD�GXQTXH�XQ�UDSSRUWR�GLUHWWR�WUD�OH�FRQGL]LRQL�VRFLR�HFRQRPLFKH�
GHJOL�XWHQWL�H�OR�VSD]LR�LQ�FXL�YLYRQR��ULOHYD�TXHVWR�UDSSRUWR�DQDOL]]DQGR�OR�
VWDWR�GHO�TXDUWLHUH�H�GHJOL�LQWHUYHQWL�VSRQWDQHL�GL�WUDVIRUPD]LRQH�GHJOL�VSD]L��
SHU�ULSHQVDUH�D�XQ�SURFHVVR�SURJHWWXDOH�SL»�ULVSRQGHQWH�DO�FRQWHVWR��FKH�WHQ-
JD�FRQWR�GHOOH�SHFXOLDUL�HVLJHQ]H�GHO�OXRJR�H�GHL�VXRL�DELWDQWL�

5. Disordine e casualità
Contro la regolarità ripetitiva degli alloggi costruiti vi è il disordine caotico 

GHOOH�DSSURSULD]LRQL��/D�OH]LRQH�FKH�ª�SRVVLELOH�ULFDYDUH�GD�TXHVWD�LPPDJLQH�
XUEDQD�ª�LQGLFDWLYD��SHU�PROWL�YHUVL��DQFKH�FRPHމ�FRQWUR�GHVLJQފ��/D�YLUXOHQ]D�
SHUHQWRULD�GHOOH�VWHFFRQDWH��GHL�PXUL��GHOOH�UHFLQWD]LRQL�DWWXDWH�FRQ�PH]]L�SL»�
GLVSDUDWL��FDQFHOOD�RJQL�YHOOHLW¢�GL�HTXLOLEULR�YLVLYR�GHL�SURJHWWLVWL��$O�5LRQH�
Traiano dal disegno dei dettagli più minuti, al disegno globale del quartiere, 

OR�VWULGHQWH�FRQWUDVWR�FRO�UHDOH�XVR�GHQXQFLD�XQD�FRQQLYHQ]D�GHOOH�GLVFLSOL-
QH�GHO�SURJHWWR�FRQ�LO�GLVWDFFDWR�LQWHUHVVH�FKH�LO�SRWHUH�KD�PDQLIHVWDWR�QHO�
SURJUDPPDUH�OD�FRVWUX]LRQH�GL�TXHVWL�QXRYL�FRQFHQWUDPHQWL�UHVLGHQ]LDOL�SHU�
L�SRYHUL�KD�TXDQWR�PHQR��0RGHOOR�GL�HVLJHQ]D�HVWUDQHR�DJOL�XWHQWL��O®�GRYH�OH�
PDJOLH�VSD]LDOL�VL�VRQR�DOOHQWDWH��ª�LQWHUYHQXWD�OކLQL]LDWLYD�GHJOL�DELWDQWL�FRQ�
WXWWH�OH�FDUDWWHULVWLFKH�FXOWXUDOL�FKH�VL�WUDVFLQDYD�GLHWUR���'DOLVL��$XWXQQR��
������S����

,Q�TXHVWD�LQWHUSUHWD]LRQH�VL�ULWURYD��DOOކXQLVRQR�FRQ�LO�SHQVLHUR�GHO�PRYLPHQWR�
GHO�5DGLFDO�GHVLJQ��OD�URWWXUD�FRQ�LO�PRGHOOR�UD]LRQDOLVWD�H�FRQ�ODމ�YLVLRQH�GL�
XQ�IXWXUR�QHOOކRUGLQH�LQGXVWULDOH��9ފLVLRQH�FKH�VFDWXULVFH�GDOOކXWRSLD�PRGHU-
QD�GHO�SURFHGHUH�YHUVR�OD�VFRPSDUVD�GHOOH�HFFH]LRQL�H�GHOOD�YDULD]LRQH�GL�
OLQJXDJJL�H�FRPSRUWDPHQWL��SHU�OD�FRVWUX]LRQH�GL�XQR�VFHQDULR�IRQGDWR�VXOOD�
VWDQGDUGL]]D]LRQH�LQGXVWULDOH��OD�SURGX]LRQH�LQ�VHULH�H�OކLPSLHJR�HVFOXVLYR�
GHOOD�WHFQRORJLD�DYDQ]DWD��,O�PRYLPHQWR�5DGLFDO�FRQWUDSSRQH�D�TXHVWD�YLVLRQH�
TXHOOD�GLމ�XQ�IXWXUR�FDUDWWHUL]]DWR�GD�DOWLVVLPDޅ�FRPSOHVVLW¢ފކ��%UDQ]L��������
$QFKH�'H�&DUOR�VFULYHމ�OD�YHULW¢�ª�FKH�QHOOކRUGLQH�Fކª�OD�QRLD�IUXVWUDQWH�
GHOOކLPSRVL]LRQH��PHQWUH�QHO�GLVRUGLQH�Fކª�OD�IDQWDVLD�HVDOWDQWH�GHOOD�SDUWHFL-
SD]LRQHފ��'H�&DUOR��������S��������
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Il tema del disordine�DSSDUH�FHQWUDOH�DQFKH�QHOOކHVSHULHQ]D�Gކanimazione al 
5LRQH�7UDLDQR��GLVRUGLQH�LQWHVR�FRPH�IHUWLOH�WHUUHQR�GކLQGDJLQH�H�OHJDWR�DOOD�
casualità�FRPH�SRWHQ]D�JHQHUDWULFH�GHO�SURFHVVR�SURJHWWXDOH��Imprevedibilità 
ª�SHU�'DOLVL�OD�SDUROD�FRQWHQLWRUH�FKH�DFFRJOLH�DQFKH�JOL�DOWUL�WHUPLQL�FKH�D�
ORUR�YROWD�HVSULPRQR�VHQVR�GL�LQFOXVLRQH��GLVFRQWLQXLW¢��೪HVVLELOLW¢��GLVRUGLQH��
IXQ]LRQH��FRQWUROOR��VYLOXSSR��SURFHVVR��SROLWLFD��JHRPHWULD��'DOLVL��������

/D�VFHOWD�GL�'DOLVL�GL�RSHUDUH�LQ�XQ�FRQWHVWR�SRSRODUH��GL�DYHUH�FRPH�LQWHUOR-
cutori bambini del sottoproletariato napoletano, si colloca nel lavoro di ricer-
FD�FKH�LQ�TXHJOL�DQQL�LQGDJD�LO�UDSSRUWR�WUD�Avanguardie e cultura popolare� 
H�GL�IDWWR�WURYD�QHOOކHPDUJLQD]LRQH�SUROHWDULD�OD�IRU]D�WUDVIRUPDWLYDމ��LQWHVD�
FRPH�SRVVLELOLW¢�GL�FRQWDJLR�VRFLDOHފ��%RQLWR�2OLYD��������S������H�OD�ULVSRVWD�
FRQFUHWD�DJOLމ�LQWHOOHWWXDOL�GL�VLQLVWUDފ��0HQGLQL��������S����މ�FKH�VL�SURIHVVDQR�
SURJUHVVLVWL�H�LPSHJQDWL�D�VFKLHUDUVL�GDOOD�SDUWH�GHOOH�FODVVL�VIUXWWDWH�H�HPDU-
JLQDWH�GDO�VLVWHPD�>PD�FKH@�VSHVVR�QRQ�KDQQR�WURYDWR�ULVSRVWH�HVDXULHQWL�SHU�
DVVXPHUH�XQ�UXROR�DOWHUQDWLYRފ��*XHQ]L��������S�����
/D�FRQYLQ]LRQH�FKH�DWWUDYHUVR�XQކHVSHULHQ]D�GL�TXHVWR�WLSR�VL�SRVVD�VSHUL-
PHQWDUH�XQD�SUDWLFD�SROLWLFD�H�VRFLDOH�OLEHUD�GD�WHRUL]]D]LRQL�GHPDJRJLFKH�H�
LQWHOOHWWXDOLVWLFKH�VL�DQGU¢�FRQFUHWL]]DQGR�DO�7UDLDQR�LQ�XQ�ODYRUR�GL�FUHDWLYLW¢�
PDQXDOHމ��DUWLJLDQDOHފ��FKH�SRUWHU¢�Dމ�VROX]LRQL�LPSUHYHGLELOL�HG�XQD�YHUD�
OLEHUW¢�GL�DWWHJJLDPHQWR�QHL�FRQIURQWL�GHOOR�VSD]LR�೩VLFRފ��'DOLVL��������S������

6. Design e pedagogia al Traiano 
,O�UDFFRQWR�GL�TXHVWR�ODERUDWRULR�VFXROD�GD�SDUWH�GL�'DOLVL�H�GHJOL�VWXGHQWL�
XQLYHUVLWDUL�FRLQYROWL�LQ�XQމ�UDSSRUWR�GކDQLPD]LRQH�SURGXWWLYDފ�UHVWLWXLVFH�
un quadro di “spregiudicata libertà”. Il bambino con cui entrano in contatto 
SRUWD�FRQ�V«�FRGLFL�Hމ�FRPSRQHQWL�DOWHUQDWLYHފ�FKH�QRQ�VL�ULWURYDQR�QHOOD�
����DOLVL'��ފSURWHWWD�SHUPLVVLYLW¢�GHO�EDPELQR�ERUJKHVHމ����S�����6މ��RQR�
XRPLQL�D����DQQLފ��$ODPDUR�	�/LJXRUL��������S�������DOFXQL�QRQ�KDQQR�PDL�
frequentato una scuola e si muovono con autonomia e istinto pratico, nella 
-�OL�IDQQR�DVVRކGLYHUVLޅ�L�ORUR�FRPSRUWDPHQWLމ���HVSULPRQR�LO�ELVRJQRފORWWDމ
PLJOLDUH�D�FKL�HVHUFLWD�XQD�D]LRQH�GL�JXHUULJOLD�XUEDQDފ��'DOLVL��������S�������
-LPSLDQWR�H�LO�PHWRGR�GHOOD�VFXROD�WUDGL]LRQDOH�LQ�TXHVWR�FRQWHVWR�QRQ�SRVކ/
VRQR�WURYDUH�DSSOLFD]LRQHމ��DXOH��UHJLVWUL��FDWWHGUD��FRQFH]LRQH�GHOOD�GLVFL-
SOLQD��YHQJRQR�ULGLFROL]]DWL�H�PRVWUDQR�WXWWD�LQWHUD�OD�ORUR�QDWXUDފ��$ODPDUR��
/LJXRUL��������S�������,�EDPELQL�GHO�7UDLDQR��FRV®�FRPH�OH�ORUR�PDGUL��YHQJRQR�
FRLQYROWL�QHOOކHODERUD]LRQH�GL�GLVHJQL�VX�FDUWD��VX�VWR೨D��VX�OHJQR�H�QHOOD�
FUHD]LRQH�GL�RJJHWWL�GL�XWLOL]]R�
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'DOLVL�ULOHYD�OކLQFRQJUXHQ]D�WUD�OH�SUHYLVLRQL�GHO�SURJHWWR�H�LO�UHDOH�XVR�GHJOL�
VSD]L�GHVWLQDWL�DL�EDPELQL�H�LQGLYLGXD�FRPH�XQLFD�VROX]LRQH�SRVVLELOHމ�XQD�
SUROLIHUD]LRQH�GL�DWWLYLW¢�SURGXWWLYH��H�VLPXOWDQHDPHQWH�HGXFDWLYH��FKH�FRLQ-
YROJD�JHQLWRUL�H�೩JOL��OކDSSURSULD]LRQH�LVWLQWLYD�SRWU¢�GLYHQWDUH�DXWRJHVWLRQH�H��
FRQVHJXHQWHPHQWH��GLQDPLFD�XUEDQDފ��'DOLVL��������S������
,O�UDSSRUWR�WUD�GHVLJQ�H�SHGDJRJLD�YLHQH�D೨URQWDWR�QHOOH�SUDWLFKH�H�QHOOH�WHR-
rie di molti designer in quegli anni. 
“Nella modernità scuola e anti-scuola, didattica e spontaneismo, progetto e 
SXUD�FUHDWLYLW¢��VRQR�ORJLFKH�FKH�VL�DXWR�DOLPHQWDQR�LQ�PDQLHUD�GLQDPLFD��
VHQ]D�WURYDUH�PDL�XQ�HTXLOLEULR�GH೩QLWLYRފ��%UDQ]L��������S������
$O�7UDLDQR�LO�ODYRUR�PDQXDOH�GLYLHQH�YHLFROR�GL�DFFHVVR��FUHD�DSHUWXUH�SHU�HQ-
trare in contatto con la realtà viva del quartiere, diventa spunto di discussione. 

�¢RFFDVLRQH�GL�SURYDUH�LQ�XQD�UHDOWކHVSHULHQ]D�GHO�7UDLDQR�SHU�'DOLVL�ª�Oކ/
sociale la riscoperta del valore della manualità e della ricerca formale come 
VWUXPHQWL�GL�UL೪HVVLRQH��GL�ULFHUFD��GLމ�DXWRDQDOLVLފ��GL�FDOLEUDWXUD�GL�WHPL�WHR-
ULFL�H�GL�LPSOLFD]LRQL�PHWRGRORJLFKH�QRQ�SURSULDPHQWH�DUFKLWHWWRQLFKH��EHQV®�
DSHUWH�DOOH�FRQGL]LRQL�GHO�VRFLDOH��&ULVSROWL��������S������
�XWLOL]]R�GL�PDWHULDOL�VHPSOLFL�H�GL�WHFQRORJLH�HOHPHQWDUL�FUHD�೩GXFLD�QHLކ/
EDPELQL�FKH�VHQWRQR�GL�SRWHU�FRQWULEXLUH�VX�XQ�WHUUHQR�FKH�SRVVRQR�GRPLQDUH��
'DOLVL�HVSOLFLWD�TXHVWR�SURFHVVR�LQ�XQ�DUWLFROR��VXO�QXPHUR�����GL�&DVDEHOOD�GHO�
������VWUXWWXUDWR�FRPH�XQ�PDQLIHVWR�GL�TXHOOD�FKH�OXL�FKLDPD�tecnica povera.

La tecnica povera coincide coll’ideologia del valore creativo della collettività. Se-

FRQGR�WDOH�LGHRORJLD�OD�WHFQLFD�ª�XQD�VSHFL೩FD�GLPHQVLRQH�XPDQD�H��JHQHULFDPHQ-

te, coincide colla capacità di dominare il mondo oggettivo, trasformando i “limiti 

LQ�VWUXPHQWLޓ<��ފ@�/D�WHFQLFD�SRYHUD�ª�LQ�VWDWR�GL�ULYROWD�VRWWHUUDQHD��H�LQ�IXWXUR�
lo sarà apertamente), non per soppiantare e distruggere, bensì per allargare e re-

FXSHUDUH�OD�VIHUD�GHOOD�FUHDWLYLW¢�QHO�ODYRUR�H�QHOOD�SURGXWWLYLW¢��5LYHQGLFD�TXLQGL�
XQ�PXWDPHQWR�VWUXWWXUDOH�GHL�UDSSRUWL�GL�SURGX]LRQH�H�GL�JHVWLRQH���'DOLVL�������

,Q�TXHVWL�ODERUDWRUL��SURSRQHQGR�HVHUFL]L�FUHDWLYL�GD�VYROJHUH�LQVLHPH�DL�
EDPELQL�H�DJOL�VWXGHQWL��OކDUFKLWHWWR�PHWWH�LQ�DWWR�H�VYLOXSSD�OD�VXD�WHRULD�GHOOD�
geometria generativa:

/D�JHRPHWULD�JHQHUDWLYD�QRQ�ª�DOWUR�FKH�XQ�WHQWDWLYR�GL�FRQWUROODUH�LO�JLRFR�GHOOH�
WUDVIRUPD]LRQL�QHOOR�VSD]LR��GL�UHJLVWUDUOH�LQ�VHQVR�SURJUHVVLYR��GL�GLURWWDUOH��GL�
PDWXUDUOH��GL�WUDGXUUH�OH�SUHVVLRQL�FKH�YHQJRQR�GD�DOWUL�WLSL�GL�SURFHVVL�LQ�RSSRU-
WXQLW¢�FUHDWLYH�GHOOR�VSD]LR��ª�OD�PHWRGRORJLD�GHOOH�SURJHWWD]LRQL�LQWHUSHUVRQDOL��
�'DOLVL��������

Fig. 7 — Prototipi realizzati 
con materiali di scarto e disegni 
preliminari dei bambini del Rione 
Traiano.
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7. I punti di contatto del lavoro di Dalisi con i suoi contemporanei 
e la contemporaneità
4XDQGR�OކHVSHULHQ]D�GL�'DOLVL�DO�5LRQH�7UDLDQR�ª�DO�WHU]R�DQQR�GL�VSHULPHQ-
WD]LRQH�QHO������QDVFH�*OREDO�7RROV�D�)LUHQ]H��XQ�SURJUDPPD�VSHULPHQWDOH�
GL�GLGDWWLFD�GHO�GHVLJQ�GL�FXL�IDQQR�SDUWH�$UFKL]RRP�$VVRFLDWL��5HPR�%XWL��
&DVDEHOOD��5LFFDUGR�'DOLVL��8JR�/D�3LHWUD��������*DHWDQR�3HVFH��*LDQQL�
3HWWHQD��5DVVHJQD��(WWRUH�6RWWVDVV�-U���6XSHUVWXGLR��8IR�H�=]LJJXUDW��4XDVL�
WXWWL�DGHUHQWL�DO�PRYLPHQWR�GHO�5DGLFDO�GHVLJQ��VL�XQLURQR�LQ�TXHVWD�LQL]LDWLYD�
FRPXQH�SHU�GDUH�RUGLQH�H�FRHUHQ]D�DOOH�GLYHUVH�VSHULPHQWD]LRQL�FKH�VLQJRODU-
PHQWH�VL�DQGDYDQR�VYLOXSSDQGR�QHOOD�ULFHUFD�GL�XQD�VWUDWHJLD�FRPXQH��*OR-
EDO�7RROV�VL�FRQ೩JXUDYD�FRPH�XQ�VLVWHPD�GL�ODERUDWRUL�SHU�ODމ�SURSDJD]LRQH�
GHOOކXVR�GL�PDWHULH�WHFQLFKH�QDWXUDOL�H�UHODWLYL�FRPSRUWDPHQWLފ�FRQ�SURSRVWH�
HG�HVSHULPHQWL�OHJDWL�DOOކHGXFD]LRQH��6L�SRQHYD�OކRELHWWLYR�GL�VWLPRODUH��DWWUD-
verso la forma del laboratorio, il libero sviluppo della creatività individuale. 
,�WHPL�WUDWWDWL�QHL�FRUVL�RUJDQL]]DWL�GD�*OREDO�7RROV�HUDQR��XVR�GHL�PDWHULDOLކOމ�
QDWXUDOL�H�DUWL೩FLDOL��VYLOXSSR�GHOOH�DWWLYLW¢�FUHDWLYH�LQGLYLGXDOL�H�GL�JUXSSR��
XVR�H�WHFQLFKH�GHJOL�VWUXPHQWL�GL�LQIRUPD]LRQH�H�FRPXQLFD]LRQH��VWUDWHJLH�GL�
VRSUDYYLYHQ]Dފ�GDO�%ROOHWWLQR�*OREDO�7RROV�Q����La Costituzione. 

'LYHUVL�VRQR�L�JUXSSL�H�L�SHUVRQDJJL�GL�VSLFFR�FKH�SUHQGRQR�OH�PRVVH�GDOOH�
FRQWHVWD]LRQL�VWXGHQWHVFKH�SHU�DQGDUH�D�FRVWUXLUH�QHJOL�DQQL�XQD�SURSULD�SR-
etica, raggiungendo esiti diversi ma esplicitando comunque la portata sociale 
del design di quegli anni. 

Fig. 8 — Plastico del progetto 
per l’asilo del Rione Traiano 
a sviluppo generativo (archivio 
Dalisi).

Fig. 9 — I componenti di Global 
Tools, 1973. 
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$QFKH�GHVLJQHU�QRQ�GLUHWWDPHQWH�FROOHJDWL�DOOކHVSHULHQ]D�5DGLFDOށ��FRPH�
(Q]R�0DUL��$QJHOR�0DQJLDURWWL��9LFR�0DJLVWUHWWL�H�%UXQR�0XQDULށ��VSHUL-
mentano forme, sì rigorose, ma di forte espressività formale. Per molti di 
HVVL��FRPH�SHU�'DOLVL��LO�SURJHWWLVWD�KD�XQ�FRPSLWR�VSHFL೩FR�DOOކLQWHUQR�GHOOD�
VRFLHW¢��GHYH�VWLPRODUH�OH�FRVFLHQ]H�GHJOL�LQGLYLGXL�FRLQYROWL�QHO�SURFHVVR�GL�
SDUWHFLSD]LRQH��LQ�VSHFLDO�PRGR�LQ�FRQWHVWL�GL�PDUJLQDOLW¢��DO�೩QH�GL�FRVWLWXLUH�
occasione di riscatto dal degrado sociale e ambientale. Solo attraverso e nel 
FRUVR�GHO�SURFHVVR�SURJHWWXDOH�ª�SRVVLELOH�WURYDUH�OH�ULVSRVWH��LQ�TXHOOD�FKH�
YLHQH�GH೩QLWD�GD�'H�&DUORމ�SURJHWWD]LRQH�WHQWDWLYDފ��SUDWLFD�FDUDWWHUL]]DWD�
GDOOD�SRVVLELOLW¢�GL�IRUPXODUH�SL»�LSRWHVL��VSHULPHQWDUH�SL»�VROX]LRQL�SRVVLELOL�
JUD]LH�DOOކDSSRUWR�GL�SL»�VRJJHWWL�LQ�PRGR�GD�WUDVIRUPDUH�LO�SURFHVVR�SURJHW-
WXDOH�LQ�XQ�DWWR�FKH�RJJL�SRWUHPPR�GH೩QLUH�resiliente. 

/D�QRVWUD�SURJHWWD]LRQH�ª�WHQWDWLYD��QHO�VHQVR�FKH�QRQ�PLUD�D�VROX]LRQL�XQLYRFKH�
PD�D�FRQIURQWDUH�LO�OXRJR�GHO�SURJHWWR�FRQ�FRQFDWHQD]LRQL�GL�LSRWHVL�FKH�VYHODQR�
OD�VXD�VRVWDQ]D�H�DSURQR�LO�SURFHVVR�GHOOD�VXD�WUDVIRUPD]LRQH��DOOR�VWHVVR�WHPSR��
OR�PHWWRQR�LQ�WHQWD]LRQH�H�OR�SRUWDQR�D�GLUH�TXDOFRVD�GHOOD�VXD�FDSDFLW¢�GL�UH-

VLVWHUH�DO�FDPELDPHQWR��GL�FRPH�OR�VL�SX´�FDPELDUH�SHU�SHUYHQLUH�D�VWUXWWXUH�H�
IRUPH�DSSURSULDWH�DOOH�FLUFRVWDQ]H�H�FRUULVSRQGHQWL�DOOH�DVSHWWDWLYH���'H�&DUOR��
������S������

/H�VSHULPHQWD]LRQL�GL�TXHVWL�DQQL��TXLQGL��YHGRQR�OކXRPR��OކXWHQWH��FKLDPDWR�D�
SDUWHFLSDUH�DOOކDWWR�SURJHWWXDOH��DWWR�FKH�ª�LGHQWL೩FDWR�FRPH�SURFHVVR�GHWHU-
PLQDWR�GD�GLYHUVL�IDWWRUL�H�VRJJHWWL��0XQDUL�QHO������GLFKLDUD�

$�GL೨HUHQ]D�GHO�SLWWRUH�R�GHOOކDUWLVWD�WUDGL]LRQDOH�LO�TXDOH��DWWUDYHUVR�L�PH]]L�
FRQVXHWL��FRPSRQH�OD�VXD�RSHUD�H�DWWHQGH�FKH�TXHVWD�SDUOL�DJOL�DOWUL��LO�GHVLJQHU�VL�
SRQH�GL�IURQWH�D�XQ�SUREOHPD�ULFKLHVWR�GDOOD�VRFLHW¢��RSHUDQGR�DWWUDYHUVR�L�QXRYL�
PH]]L�FKH�YROWD�D�YROWD��D�VHFRQGD�GHL�WHPL��JOL�YHQJRQR�R೨HUWL�GDOOD�WHFQLFD��(JOL�
D೨URQWD�LO�VXR�ODYRUR�VHQ]D�DOFXQ�SUHFRQFHWWR�Q«�GL�IRUPD�Q«�GL�VWLOH��Q«�GL�DVWUD-
]LRQH�R�QRQ�DVWUD]LRQH��DGHUHQGR�HVVHQ]LDOPHQWH�DL�PH]]L�WHFQRORJLFL�GLVSRQLELOL�
SHU�ULVROYHUH�FLDVFXQ�SUREOHPD���0XQDUL��������S�����

,Q�0XQDUL�WURYLDPR�TXLQGL�LO�WHPD�GHO�GHVLJQ�XWLOH�DOOD�VRFLHW¢�H�WURYLDPR�DQ-
FKH�OD�ULSURSRVL]LRQH�IRUPDOH�LQ�FKLDYH�OXGLFD��FRPH�LQ�$OFKLPLD�H�LQ�0HPSKLV��
LQ�XQD�VRUWD�GL�FRQWLQXD�VRYUDSSRVL]LRQH�WUD�LO�SURGRWWR�H�OކRSHUD�GކDUWH��PD�ª�
VLFXUDPHQWH�OD�YRORQW¢�GLGDWWLFD�H�SHGDJRJLFD�FKH�DYYLFLQD�LO�ODYRUR�GL�0XQDUL�
D�'DOLVL�ROWUH�OކDYHU�SUHGLOHWWR�FRPH�WHUUHQR�GL�VSHULPHQWD]LRQH�OކLQIDQ]LD�� 
-LQWHUHVVH�SHU�OH�VFRކDUWH�H�LO�GHVLJQ�YLYRQR�XQ�PRPHQWR�GL�IRUWH�YLFLQDQ]D��Oކ/
SHUWH�VFLHQWL೩FKH�ª�FRPXQH�FRV®�FRPH�OކXVR�GL�SURFHGLPHQWL�WHFQRORJLFL��

4��1"3-"50���1��4"-7"503&3*$$"3%0�%"-*4*�"-�3*0/&�53"*"/0



���"*4�%&4*(/�+063/"-���4503*"�&�3*$&3$)&���70-������/��������	���������


0XQDUL�ª�XQ�SDUWHFLSDQWH�DWWLYR�GHL�PRYLPHQWL�GކDUWH�FLQHWLFD�H�SURJUDPPD-
WD��GDOOH�FXL�೩OD�SURYHQLYD�DQFKH�(Q]R�0DUL��,O�IUXLWRUH�GHO�SURGRWWR�GL�GHVLJQ�
così come del prodotto artistico era il protagonista attivo di queste esperien-
]H��DO�FRQ೩QH�FRQ�Oކhappening o l’atto performativo, e il movimento cinetico 
FKH�VL�YROHYD�LQQHVFDUH�QRQ�HUD�WDQWR�VXOOކRSHUD�TXDQWR�VXO�VRJJHWWR��SHU�DWWL-
YDUH�XQD�WUDVIRUPD]LRQH�GHOOD�SHUFH]LRQH�GHOOR�VSHWWDWRUH��4XHVWD�SUHURJDWLYD�
GL�XVR�QRQ�SDVVLYR�GD�SDUWH�GHOOކXWHQWH�FDUDWWHUL]]HU¢�DQFKH�OކRSHUD�GL�(Q]R�
0DUL�೩QR�D�WHRUL]]DUH�OD�WHPDWLFD�GHOOކDXWRSURJHWWD]LRQH�DO�೩QH�GL�FRQGXUUH�
OކXRPR�QHO�VXR�SURFHVVR�GL�OLEHUD]LRQH�GDO�ODYRUR�DOLHQDWR�H�DOLHQDQWH��0DUL��
ULJXDUGR�OކDXWRSURJHWWD]LRQH�GLFHމ�QHO�IDUH�OކRJJHWWR��OކXWLOL]]DWRUH�VL�UHQGH�
conto delle ragioni strutturali dell’oggetto stesso, per cui in seguito migliora 
la sua capacità di valutare criticamente gli oggetti proposti dall’industria” 
�0DUL��)DFFKLQHOOL���������0DUL�SURYRFD�OކXWHQWH��FKLDPDQGROR�D�XQR�VIRU]R�GL�
FRQVDSHYROH]]D��LQWHQGH�VWLPRODUOR�D�QRQ�GHOHJDUH�DO�SURJHWWLVWD�R�DOOކLQGX-
VWULD�PD�D�IDUH�GD�V«�SHU�HYLWDUH�GL�IDUVL�PDQLSRODUH�GDOOD�VRFLHW¢�GHL�FRQVXPL�
$�GL೨HUHQ]D�GL�'DOLVL�SHU´��0DUL�ULYHQGLFD�OކHVLWR�GHO�ODYRUR�SURJHWWXDOH�FRPH�
SURGRWWR�GL�XQD�ULFHUFD�FKH�VL�EDVD�VX�XQD�SUHFLVD�PHWRGRORJLD��LQ�XQ�SUR-
FHVVR�FKH�VL�DOORQWDQD�GDOމ�GLVRUGLQH�FUHDWLYRފ�VSHULPHQWDWR�QHOOކHVSHULHQ]D�
d’animazione�DO�5LRQH�7UDLDQR�GRYH�ª�SURSULR�TXHOމ�GLVRUGLQHފ�OR�VSD]LR�LQ�
FXL�HVHUFLWDUH�OކLQYHQ]LRQH�SRHWLFD�DO�GL�IXRUL�GL�SDUDOL]]DQWL�FRQVLGHUD]LRQL�
IXQ]LRQDOLVWLFKH��
2OWUH�HYLGHQ]LDUH�L�SXQWL�GL�FRQWDWWR�WUD�'DOLVL�H�L�VXRL�FRQWHPSRUDQHL�SX´�
HVVHUH�LQWHUHVVDQWH�DQDOL]]DUH�DOFXQL�IHQRPHQL�FKH�RJJL�VHPEUDQR�FRQWHQH-
UH�VHPL�JL¢�SUHVHQWL�QHO�ODYRUR�GHOOކDUFKLWHWWR�QDSROHWDQR��OH�PDQLIHVWD]LRQL�
FXOWXUDOL�PHWURSROLWDQH��LO�IHQRPHQR�GHL�PDNHUV��OD�V೩GD�GHOOކDXWRFRVWUX]LRQH�
GHJOL�DUWHIDWWL��OD�FRQGLYLVLRQH�LQ�FRPXQLW¢�GL�SUREOHPL�H�VROX]LRQL��OD�೩ORVR೩D�
dell’open source��OD�SURGX]LRQH�IXRUL�GDOOD�FDWHQD�FODVVLFD�GL�SURGX]LRQH�H�
consumo, il tema del riciclo e della sostenibilità.
/D�೩JXUD�VWHVVD�GHO�GHVLJQHU�VHPEUD�RJJL�DYHU�FRPSOHWDWR�OD�PXWD]LRQH�DQ-
WURSRORJLFD�DYYHUWLWD�GD�'DOLVL��&RPH�ULOHYD�3DULV��LQIDWWLމ��OކKRPR�IDEHUފ

facendosi interprete dei bisogni dell’uomo, con il suo ingegno trasforma di volta 

LQ�YROWD�QXRYL�ELVRJQL�LQ�QXRYL�SURGRWWL�VFDUQL೩FDWL�GDO�VXSHU೪XR��HVVHQ]LDOL�QHOOD�
IRUPD�H�QHOOކXVR�D�FXL�VRQR�GHVWLQDWL��VWXGLDWL�SHU�PLQLPL]]DUH�OR�VSUHFR�GHL�PD-
WHULDOL�LPSLHJDWL��SHU�VHPSOL೩FDUH�L�SURFHVVL�GL�IDEEULFD]LRQH��SHU�IRUQLUH�QXRYH�
RSSRUWXQLW¢�DOOH�DWWLYLW¢�GHOOކXRPR���3DULV�	�/XFLEHOOR�������

/Dމ�FDVXDOLW¢ފ��SHUVHJXLWD�QHOOD�JHRPHWULD�JHQHUDWLYD�GL�'DOLVL��SX´�HVVHUH�
ULOHWWD�RJJL�QHOOH�LQ೩QLWH�FRPELQD]LRQL�DOJRULWPLFKH�FKH�VRQR�DOOD�EDVH�GHO�
GHVLJQ�JHQHUDWLYR�H�QHOOD�FRPSRVL]LRQH�OLEHUD�GL�LQWHUD]LRQL�GL�XQ�VLVWHPD��
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'DO�ODYRUR�GL�ULFHUFD�GL�'DOLVL�HPHUJH�RJJL�WXWWD�OD�VXD�FDULFDމ�YLVLRQDULDފ�
DQFKH�LQ�UHOD]LRQH�DO�PHWRGR�SHGDJRJLFR�H�GLGDWWLFR�FKH�DSSOLFD��/D�ULVFRSHU-
WD�GHO�JLRFR��FKH�OކDUFKLWHWWR�QDSROHWDQR�DVVRFLD�DO�ODYRUR�PDQXDOH��ª�XQR�GHJOL�
DVSHWWL�VSHULPHQWDWL�QHOOD�SHGDJRJLD�FRQWHPSRUDQHD��,O�ULD೨HUPDUVL�GL�XQD�
����KRPR�OXGHQV�GL�+XL]LQJDކGDOO��ފ¢QXRYD�OXGLFLWމ����WURYD�RJJL�VHPSUH�SL»�
VSD]LR��VRSUDWWXWWR�LQ�FRQWHVWL�GL�DSSUHQGLPHQWR�H�LQIRUPD]LRQH�

8. Conclusioni
�DQLPD]LRQH�DO�7UDLDQR��IRUVH�SURSULR�SHU�OD�FDULFD�LQQRYDWLYDކHVSHULHQ]D�Gކ/
FKH�FRQWHQHYD��QRQ�WURY´�VROR�FRQVHQVL�GD�SDUWH�GHOOކDYDQJXDUGLD��/R�VWHVVR�
%UDQ]L��VXOOH�5DGLFDO�1RWHV�� in quegli anni la considerava, per molti versi, 
XQކRSHUD]LRQH�ULVFKLRVD�H�QH�HYLGHQ]LDYD�L�OLPLWL�

il suo esperimento non è l’ennesima ricerca di un metodo didattico basato 

sullo spontaneismo, ma un sondaggio all’interno di uno spessore inesplorato di 

HQHUJLD��6HQ]D�GHVWLQR��SURSULR�SHUFK«�TXHVWL�HVSHULPHQWL�QRQ�VRQR�GHVWLQDWL�Q«�
D�PLJOLRUDUH�L�EDPELQL��FKH�OH�ORUR�FRQGL]LRQL�GL�YLWD�VRQR�WDOPHQWH�GLVSHUDWH���
Q«�D�FUHDUH�L�UHSHUWL�GL�XQD�QXRYD�DUWH�QHJUD�LQ�,WDOLD��/ކDVVHQ]D�GL�GHVWLQR�TXL�
FRLQFLGH�FRQ�OކDVVHQ]D��D�PLR�DYYLVR��GL�TXDOVLDVL�VYLOXSSR��VLVWHPDWL]]D]LRQH�H�
prosieguo possibili. L’esperimento infatti, una volta reso permanente il metodo, 

FRQ೪XLUHEEH�IDWDOPHQWH�LQ�XQ�QHR�ER\VFRXWLVPR��R�LQ�XQD�SL»�JUDYH�IRUPD�GL�
VIUXWWDPHQWR�GHOOD�PLVHULD��LQWHVD�FRPH�FDWHJRULD�FXOWXUDOH�SRVVLELOH���%UDQ]L��
������S������

$O�FRQWUDULR�&ULVSROWL�ULFRQRVFH�QHOOD�ULFHUFD�GL�'DOLVL�XQ�YDORUH�PHWRGRORJLFR��

�HVSHULHQ]D�FRQGRWWD�GD�'DOLVL�ª�ULOHYDQWH��D�PLR�SDUHUH��QRQ�VROWDQWR�SHU�TXHOODކ/
SURVSHWWLYD�GL�FDSRYROJLPHQWR�GHOOD�URXWLQH�SURJHWWLVWLFD�QHOOD�QHJD]LRQH�GHOOH�
SUHJLXGL]LDOL�UD]LRQDOLVWLFKH��SHU�TXHO�VXR�DQWHSRUUH�LQVRPPD�OH�HVLJHQ]D�GL�
EDVH�FRPH�GHWHUPLQDQWH�GHOOH�UDJLRQL�GHOOD�SURJHWWD]LRQH��FKH�GLYLHQH�TXLQGL�XQ�
IDWWR�DSHUWR��VSRQWDQHR��DQ]LFFKª�HVVHUH�FDQRQH�GHWHUPLQDQWH�OD�UHDOW¢�DUFKLWHW-
WRQLFD���PD�SURSULR�DQFKH�SHU�R೨ULUVL�FRPH�XQކLSRWHVL�PHWRGRORJLFDPHQWH�YDOLGD�
GL�XQD�SURVSHWWLYD�GL�IUXL]LRQH�QRQ�HOLWDULD��EHQV®�DSSXQWR�GL�SDUWHFLSD]LRQH�GL�
EDVH��GHOOD�FRPXQLFD]LRQH�೩JXUDOH��FKH�ª�LO�WUDJXDUGR�GL�XQD�JHVWLRQH�GHPRFUDWL-
FD�GHOOD�FXOWXUD�DQFKH�GHWWDމ�DUWLVWLFDފ���&ULVSROWL��������S������

,O�ODYRUR�GL�'DOLVL�KD�VXVFLWDWR�QHOOD�FULWLFD�FRQ೪LWWR�H�GLYLVLRQH��FRVD�FKH�VSHV-
VR�DFFDGH�D�FKL�RSHUD�JHQHUDQGR�HYROX]LRQH�GL�SURFHVVL�LQ�PRPHQWL�VWRULFL�GL�
SDVVDJJLR��HG�ª�LQ�TXHVWH�GL೨HUHQ]H�GL�JLXGL]LR�FKH�VL�ULWURYD�OD�FDULFD�ULYROX-
]LRQDULD�GHOOD�VXD�ULFHUFD�
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*OL�HVLWL�GHJOL�LQWHUYHQWL�VXFFHVVLYL��D�RSHUD�GL�'DOLVL��FL�FRQVHQWRQR�GL�D೨HU-
PDUH�FKH�DO�7UDLDQR�QRQ�VL�ª�WUDWWDWR�GL�XQކHVSHULHQ]Dމ�VHQ]D�GHVWLQRފ�EHQV®�
IHUWLOH�GL�ULVXOWDWL��,O�QRQ�DYHU�FRGL೩FDWR��YROXWDPHQWH��XQ�PHWRGR�SHUPDQHQWH�
ma aver sviluppato un approccio aperto ed empatico di volta in volta tarato 
VXOOR�VFDPELR�WUD�RSHUDWRUH�H�XWHQWH�KD�SRUWDWR�FRPXQTXH�D�XQD�UHSOLFDELOLW¢��
LQ�FRQWHVWL�GLYHUVL�H�FRLQYROJHQGR�VRJJHWWL�GL೨HUHQWL��DQWLFLSDQGR�OH�PRGDOLW¢�
GކD]LRQH�FKH�VL�YDQQR�FRQVROLGDQGR�RJJL�QHOOH�SUDWLFKH�GHO�GHVLJQ�VRFLDOH��

'DOLVL��GRSR�LO�7UDLDQR��FRQWLQXD�QHJOL�DQQL�D�VSHULPHQWDUH�SUDWLFKH�ODERUD-
WRULDOL�LQ�DOWUL�TXDUWLHUL�DQFKH�FRQ�DGXOWL�H�DQ]LDQL��DO�5LRQH�'RQ�*XDQHOOD��D�
3RQWLFHOOL�೩QR�DOOH�HVSHULHQ]H�SL»�UHFHQWL�DO�5LRQH�6DQLW¢��'L�YROWD�LQ�YROWD�LO�
metodo si è adattato e implementatato in un continuo rapporto tra pratica e 
WHRULD��UHVWDQGR�೪HVVLELOH��HYROYHQGRVL�H�YDULDQGR�D�VHFRQGD�GHOOH�FRQGL]LRQL�
DPELHQWDOL��VRFLDOL�H�WHPSRUDOL�GHO�FRQWHVWR�LQ�FXL�OD�VSHULPHQWD]LRQH�ª�DYYH-
QXWD��/D�UHOD]LRQH�FRQ�OH�SHUVRQH�KD�GHWHUPLQDWR�OD�YDULDELOLW¢�GHL�ULVXOWDWL�
D�FXL�RJQL�VSHULPHQWD]LRQH�ª�JLXQWD��LO�YDORUH�GL�SDUWHQ]D�VXO�TXDOH�'DOLVL�
KD�FRVWUXLWR�OH�HVSHULHQ]H�ª�LO�SRWHQ]LDOH�XPDQR����LO�PXWDUH�GHL�UDSSRUWL�
XPDQL�FKH�GH೩QLVFH�L�GLYHUVL�VYLOXSSL��/ކHVSHULHQ]D�GL�'DOLVL�KD�SURGRWWR�XQ�
metodo aperto�FKH�FRQFHSLVFH�XQD�YDULDELOLW¢�GL�SURFHVVR�H�ULVXOWDWL��ORQWDQR�
GDOOD�FRQFH]LRQH�GL�XQD�PHWRGRORJLD�SURJHWWXDOH�FRGL೩FDWD�H�ULJLGD��PD�FKH�
GH೩QLVFH�OLQHH�JXLGD�FHUWDPHQWH�UHSOLFDELOL�LQ�FRQWHVWL�GL�PDUJLQDOLW¢�VR-
FLDOH��/D�YDOLGLW¢�GHOOކHVSHULPHQWR�YD�ULFHUFDWD��TXLQGL��DQFKH�LQ�UHOD]LRQH�DO�
FDPELDPHQWR�HYROXWLYR�FKH�LQQHVFD�QHL�VRJJHWWL�FRLQYROWL��RSHUDWRUL�H�XWHQWL��

Fig. 10 — Riccardo Dalisi a lavoro 
nel suo studio laboratorio in Rua 
&DWDODQD�D�1DSROL��IRWR�������
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'DOLVL�VWHVVR�LQ�SL»�RFFDVLRQL�SDUOD�GL�XQ�YHUR�H�SURSULR�PXWDPHQWR�SHUVR-
QDOHމ��&DUWDSHVWD��GLVHJQL�H�FRPSRVL]LRQL�FKH�KR�HVHJXLWR�DO�GL�IXRUL�GL�RJQL�
FRQWDWWR�LPPHGLDWR�FRQ�LO�TXDUWLHUH��UHJLVWUDQR�FRQ�OD�ORURޅ�VWUDQH]]Dކ�OD�PLD�
PRGL೩FD]LRQH��OD�SUHVD�VX�GL�PH�RSHUDWD�GDO�TXDUWLHUH��FRPH�LO�ULVXOWDWR�GL�XQ�
WHVWފ��'DOLVL��������S�����
/D�IRU]D�JHQHUDWULFH�GL�TXHVWD�HVSHULHQ]D�ª�QHOOD�FDSDFLW¢�GL�DYHU�ULFRQRVFLXWR�
OކLPSRUWDQ]D�FKH�SX´�DYHUH�QHO�SURFHVVR�GL�GHVLJQ�OD�FUHD]LRQH�GL�UDSSRUWL�
umani intensi capaci di sovvertire “i punti di riferimento linguistici di un 
�H@�LO�GHVWLQR�VRFLDOH�GL�LQGLYLGXL�HPDUJLQDWL�QHL�TXDUWLHUL<�ކRSHUDWRUH�HVWHWLFRޅ
GL�PDVVDފ��'DOLVL���������

8OWLPDPHQWH�KR�LQFRQWUDWR�GXH�RPRQL��0L�KDQQR�GHWWR�-HL�ª�LO�SURIHVVRU�'D/މ�
OLVL"�1RL�HUDYDPR�FRQ�OHL�GD�EDPELQL��OR�VD�FKH�WXWWL�TXHOOL�FKH�KDQQR�ODYRUDWR�
GD�OHL�VL�VRQR�SRL�VDOYDWL�GDO�PDOD೨DUH"ފ��&DVFLDQL��������S������
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� 7HDP�;��PRYLPHQWR��QRQ�VWUXWWXUDWR��
FRVWLWXLWR�SUHYDOHQWHPHQWH�GD�DUFKL-
WHWWL��FRO�೩QH�GL�GLVFXWHUH�HG�HODERUDUH�
LGHH�H�GRFXPHQWL�FRQJLXQWL�VXOOކDUFKL-
WHWWXUD�H�OކXUEDQLVWLFD��,O�JUXSSR�LQL]L´�
D�FRQFUHWL]]DUVL�QHO������DO�೩QH�GL�
SUHSDUDUH�LO���r�&,$0��&RQJUªV�,QWHU-
QDWLRQDX[�Gކ$UFKLWHFWXUH�0RGHUQH��GHO�
������1H�IHFHUR�SDUWH��WUD�JOL�DOWUL��$�� 
H�3��6PLWKVRQ��$��YDQ�(\FN��-��%DNHPD��
*��'H�&DUOR��*��&DQGLOLV��5��(UVNLQH��
FKH�VHQWLURQR�OކHVLJHQ]D�GL�XQ�
VXSHUDPHQWR�GHOOH�SRVL]LRQL�GHL�&,$0�
H�GL�XQD�UL೪HVVLRQH�VXO�FRQFHWWR�GL�
KDELWDW�SL»�YLFLQR�DOOH�HVLJHQ]H�VRFLDOL�
GHOOކLQGLYLGXR��,O�PRYLPHQWR�RSHU´�OD�
GH೩QLWLYD�URWWXUD�GHOOD�SURPR]LRQH�
LQWHUQD]LRQDOH�GHOOH�WHVL�IXQ]LRQDOLVWH�
DOOD�೩QH�GHJOL�DQQL�cinquanta.

� La social innovation��OH�GLQDPLFKH�GL�
progetto bottom-up, il coinvolgimen-
WR�GL�VRJJHWWL�QRQ�VSHFLDOL]]DWL�QHO�
processo progettuale possono essere 
ricondotti a concetti anticipati da  
'H�&DUOR�

� $FKLOOH�/DXUR��DUPDWRUH��VLQGDFR�GL�
1DSROL�GDO������DO������H�QXRYDPHQWH�
QHO�������'XUDQWH�LO�VXR�PDQGDWR�LQL]L´�
OD�WUDVIRUPD]LRQH�HGLOL]LD�VSHFXODWLYD�
GHOOD�FLWW¢�GL�1DSROL�UDFFRQWDWD�QHO�೩OP�
��GL�)UDQFHVFR�5RVLފ¢H�PDQL�VXOOD�FLWW/މ

4 ,O�WHVWR�ª�'DOLVL��5�����������Architettura 
d’animazione, cultura del proletariato 
e lavoro di quartiere a Napoli. Carucci 
HGLWRUH��5RPD��1HO�WHVWR�'DOLVL�ULSRUWD�
JOL�HSLVRGL�GL�DQLPD]LRQH�LQ�RUGLQH�
cronologico in forma di diario, presen-
WL��LQROWUH��VFULWWL�GL�0HQGLQL�Dalisi e 
l’imprevedibilità��GL�%UDQ]L�Tecnologia 
o eutanasia e di Trimarco Nel segno di 
una partecipazione di base. 

� La mostra Avanguardie e cultura 
popolare�D�FXUD�GL�*LRYDQQL�0��$FFDPH�
H�&DUOR�*XHQ]L�VL�ª�VYROWD�SUHVVR�OD�
*DOOHULD�Gކ$UWH�0RGHUQD�GL�%RORJQD�GDO�
��PDJJLR�DO����JLXJQR�������&DVDEHOOD�
GHGLFD�OކLQWHUR�QXPHUR����������DJR-
VWR�VHWWHPEUH�������DO�WHPDމ�&XOWXUD�
popolare e avanguardie”. Nel numero, 
D�FXUD�GL�&DUOR�*XHQ]L��VRQR�SUHVHQWL��
WUD�JOL�DOWUL��L�WHVWL�GL�*��0��$FFDPH�� 
&��*XHQ]L��$��0HQGLQL��$��%RQLWR�2OLYD��
5��'DOLVL��(��$ODPDUL��$��/LJXRUL�

��� %UXQR�0XQDUL�GDO������LQ�SRL�RUJD-
QL]]D�L�VXRL�laboratori per bambini in 
tutto il mondo, questi nascono dal suo 
interesse per la creatività infantile e 
per il gioco come atto creativo, per il 
VXSHUDPHQWR�GHOOH�FRQWUDGGL]LRQL�WUD�
ragione e fantasia. “Il vero bambino a 
FXL�0XQDUL�ID�ULIHULPHQWR�ª�OކDUWLVWD��
QHO�VXR�HWHUQR�JLRFR�GHOOD�YLWD�VHQ]D�
FHUWH]]H��IDWWH�VDOYH�TXHOOH�GHOOކDUWH�
DSHUWD�H�GHOOD�ULFHUFD�LQ೩QLWDފ��%UDQ]L��
������S�������

� 5DGLFDO�1RWHV��UXEULFD�FKH�$QGUHD�
%UDQ]L�WHQHYD�VXOOD�ULYLVWD�Casabella. 
3XEEOLFDWD�D�SDUWLUH�GDO�������DYHYD�
l’obiettivo di divulgare alla critica e ai 
OHWWRUL�LO�VLJQL೩FDWR�H�JOL�RELHWWLYL�GHO�
PRYLPHQWR�5DGLFDO��D�FXL�HJOL�VWHVVR�
apparteneva. 

NOTE
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